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From  the  pointing  by  Douglas  I'vlk.     Copyright,  1929  and  used 
hu  courtesy  of  the  artist. 


Lincoln  the  Beneficent 
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Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

State  of  Indiana  through  the  Indiana  State  Library 


http://archive.org/details/artistsofabrahamvlinc 


"LINCOLN  THE  EVER  SYMPATHETIC" 

Portrait  completed  by  Douglas  Volk,  October  1931  and 
Exhibited '.in  the  National  Academy. 

********* 

Jlr.  Volk  is  a  member  of  the  National  Academy,  was  a  pupil  of 
Gerome  in  Paris,  and  is  also  a  member  of  the  Society  of  American 
Artists,  the  New  York  League,  National  Society  of  Mural  Paintings 
and  many  other  groups. 

He  has  won  many  medals,  including  the  Exposition  Medal  in 
Chicago  in  1893,  the  first  prize  Colonial  Exposition  in  Boston  in 
1899,  the  silver  medal,  the  Pan-American,  Buffalo,  1901;  the  silver 
medal,  Charleston,  1902,  the  Carnegie  prize,  S.a.S.  1903,  the  silver 
medal  at  St. Louis  Exposition,  1904;  gold  medal  Caroline,  A. A. 
1907;  the  Proctor  Portrait  prize  II. A. D.  1910,  gold  medal  Pan- 
American  Exposition,  San  Francisco,  1915,  Beck  gold  medal  P.A,F.A. 
1916,  and  the  Cross  of  the  Order  of  Leopold  II,  1921.   This  last 
honor  was  bestowed  upon  him  for  his  portrait  of  King  Albert, 

He  also  made  the  official  portraits  of  the  leaders  of  the 
Allies  in  the  World  War,  including  Lloyd  George,  King  Albert  and 
General  Pershing.   The  portrait  of  General  Pershing  is  now  in  the 
National  Gallery  at  Washington,  D.C. 

Mr.  Volk  is  represented  by  his  work  in  some  eighteen  or  more 
Museums,  Galleries  or  public  institutions.   To  name  a  few  of  them, 
he  has  two  in  the  Metropolitan  Museum,  Hew  York,  a  portrait  of  Dr. 
Felix  Adler  and  a  figure  piece  "Little  Mildred".   In  the  Brooklyn 
Museum  he  has  a  portrait  of  President  Babbott.   In  the  Levinson 
Collection  of  Old  Masters  in  New  York  or  Long  Island  is  a  portrait 
of  Lincoln.   Another  portrait 'of  Lincoln  was  in  the  T.B.Clarke 
Collection  until  the  Collection  was  scattered  after  his  demise.  He 
is  represented  by  five  or  six  paintings  in  Washington  in  the  National 
Gallery  "The  Boy  with  the  Arrow",  and  his  three  war  port raits, one 
also  in  the  Corcoran  Gallery. 

In  the  beautiful  Memorial  Art  Gallery,  Rochester,  IT, Y.  hangs 
a  portrait  entitled  the  "Artist's  Daughter"-  his  daughter,  Marion. 

In  the  Albright  Gallery,  Buffalo,  a  portrait  of  Lincoln,  also 
one  of  Lincoln  in  the  Memorial  Gallery,  Portland,  Maine,  presented 
by  Cyrus  K.Curtis. 

In  the  St.  Paul  Capitol  two  large  paintings  "Battle  of 
Missionary  Ridge",  and  the  "Discovery  of  the  Falls  of  St. Anthony" 
ordered  through  the  architect,  Cass  Gilbert.   He  has  a  painting 
in  the  Minneapolis  Art  Gallery,  a  picture  called  "The  Bride. * 

Mr.  Volk,  son  of  the  late  Leonard  Volk,  American  Sculptor,  sat 
in  Lincoln's  lap  several  times  while  the  great  Emancipator  p^.sed  for 
a  bust  which  brought  fame  to  the  elder  Volk.   This  portrait "Lincoln 
the  Ever  Sympathetic"  was  inspired  by  a  life  mask  made  by  Leonard 
Volk,  his  father. 
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THE     MEDICI     MODERN     ART     PRINTS 


Copyright  by  Douglas  Vuik 


'WITH   MALICE   TOWARD   NONE" 

BY 
DOUGLAS   YOLK,  N.  A. 


A  photographic  reproduction,  in  black  and  white.    Size  29x21}^  inches. 

Price  $30.00 


"WITH  MALICE  TOWARD  NONE"  is  the  third  and  latest  portrait  of  Abraham  Lincoln  painted  by  Douglas  Volk,  emi- 
nent American  artist  and  National  Academician.  It  is  a  singularly  characteristic  portrait  and  is  the  resultant  work  of  a  long  period 
of  devotion  to  the  study  of  Lincoln's  personality  by  a  man  who,  literally  from  birth,  has  been  imbued  with  the  Lincoln  traditions 
based  largely  on  his  father's  sculptural  life  studies  and  close  observation  of  Lincoln. 

The  portrait  depicts  Lincoln  during  the  later  period  of  his  career,  when,  steadfast  through  all  the  storm  and  stress  of  war,  he 
evinced  the  magnanimity  of  his  great  spirit  to  which  he  gave  utterance  later  in  the  never-to-be-forgotten  words  of  the  Second  In- 
augural Address:  "With  malice  toward  none,  with  charity  for  all,  with  firmness  in  the  right,  as  God  gives  us  to  see  the  right,  let  us 
strive  on  to  finish  the  work  we  are  in;   to  bind  up  the  nation's  wounds;    to  care  for  him  who  shall  have  borne  the  battle,  and  for  his 
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Copyright  by  Djuglas   \'olk 

"WITH   MALICE  TOWARD   NONE" 

BY 
DOUGLAS   VOLK,  N.  A. 

Reproduced  in  photogravure,  showing  the  head  and  shoulders  as  above. 

Size  of   pictorial   surface,    12,!^  x  9}4  inches.     Size  including   plate-mark, 

15K  x  11}4  inches.     Size  over  all,  26  x  20  inches.     Price  $8.00.     The  same, 

autographed  by  the  artist,  $15.00 

widow  and  his  orphan;    to  do  all  which  may  achieve  and,cherish  a  just  and  lasting  peace  among  ourselves,  and  with  all  nations." 

This  new  portrait  is  being  exhibited  in  art  museums,  and  elsewhere,  in  different  parts  of  the  country.  In  fact,  the  suggestion 
has  been  made  that  the  original  be  purchased  by  popular  or  individual  initiative  for  some  public  gallery  or,  if  possible,  be  made  avail- 
able to  people  all  over  the  country,  especially  to  schools,  colleges  and  universities. 

Mr.  Volk  is  in  hearty  accord  with  the  wish  that  the  school  children  and  the  people  in  quieter  walks  of  life  who  live  removed 
from  the  midstream  of  big  cities  might  also  see  a  portrayal  of  Lincoln  which  aims  to  express  the  great  human  sympathies  of  the 
Martyred  President. 


WITH  MALICE  TOVVAKD  NONE 


BY  DOUGLAS  VOLK 


By  Courtesy  of  The  National  Academy  of  Design.  New  York 

"With  Malice  Toward  None!':  A  Portrait  by  Douglas  Volk     , 


ABRAHAM  LINCOLN 

By  Douglas  Volk  (1856-1935) 
National  Gallery  of  Art,  Washington,  D.  C. 

#5440     Fine  color  reproduction  20"  x  16"  $7.50 

#4440     Fine  color  reproduction  14"  x  11"  3.00 

#2440     Fine  color  reproduction     8"  x     6"  1.00 
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GENERAL  T.  J.  JACKSON 

Fine  color  reproductions 

#7653     30"  x  22"     $12.00 

#5653     20"  x   14" 6.00 

#3653     14"  x  10"       3.00 

#2653       8"  x     6"    1.00 


Abraham  Lincoln,  from  a  new  portrait  by   Douylus    Volk,  here  published  for  the  first  time 
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IE    NEW    YORK    TIMES,^ TI 


r^BLE  COLLECTION  OF  AMERICAN  PAINTINGS  JUST  SOLD. 
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Abraham   Lincoln  by  Douglas  Yolk 


George  Washington  by  Gilbert  Stuart. 
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OF  PAINTINGS  SOLD 


American  Historical  Portraits 

Appraised    at   .$1,024,800' 

Are  Bought  by  Dealers. 


2$$TUARTS  ARE  INCLUDED 


'Vaughan'  Washington  Is  Most 

Famous— Purchasers'  Plans 

Are  Not  Disclosed. 


The   collection   of  175   American 
historical    portraits    assembled    by 
the,  late    Thomas   Benedict   Clarke 
and  appraised  for  tax  purposes  last 
year  at  $1,024,800,-  has-been  bought 
by  M.  Knoedler  &  Co.,  art  dealers,  j 
of  14  East  Fifty-seventh  Street. 
.  How  much  the  firm  paid  for  thq, 
paintings   and  whether  the '  collec- 
tion is   to  be  broken   up  and   the 
pictures    sold    separately    was    not. 
'disclosed.  The  most  valuable  paint- 
ing in  the  collection  is  the  famous 
;  "Vaughan"  portrait  of  Washington 
by  Gilbert   Stuart,   which   was  ap- 
praised .at  $175,000. 


J^Tae  ^oUectioh ■'■■  includes  in  all 
twenty-nine  paintings  by  Stuart, 
probably  tha  most  famous  of  Amer- 
ican portrait  painters  and  the  most 
sought  by  collectors.  Perhaps  sec- 
ond in  importance  is  the  painting, 
called  ''The  Washington  Family"] 
by  Edward  Savagp,  valued  iat| 
$75,000.  ,1 

Since  the  death  of  Mr.  Clarke  on; 
Jan.  18,  1931,  several  attempts  have 
been  made  to  sell  the  collection.  It 
was  offered  at  auction  as  a  single 
lot  in  June,  1931,  but  was  withheld 
for  lack  of  a  minimum  bid  of 
$1  250,000.  Subsequently  announce- 
ment was  made  that  it  would  be  Of- 
fered at  auction  piecemeal,  but  this 
plan  was  dropped.  Various  efforts 
have  been  made  to  keep  the  collec- 
tion intact  for  the  nation  c-r  for 
some  institution. 

An  Outstanding  Collection. 
The  collection  often  has  been 
spoken  of  as  the  finest  group  of 
American  historical  portraits  ju 
private  hands.  Beginning  in  1892 
and  for  some  twenty  years,  Mr. 
Clarke,  who  had  been  successful  in 
other  businesses  but  did  not  wish 
to  retire,  carried  oJfr  his  *  Art 
House"  at  4  East  Thirty-fourth 
Street,  moving  thirteen  years  later 
to  12  East  Forty-first  Street.         j 

In  a  way  quite  opposed  to  modern 
publicity,  he  imported  and  sold  Chi- 
nese porcelain.  With  h|m  privately 
circulated  catalogues  took  the  place 
of  advertisements  and  signs;  yet; 
his  reputation-  for  expert  knowledge 
and  good  taste  was  sufficient  to 
bring  amateurs  to  his  rooms.  His 
importations  in  this  field  may  be 
found  in  museums  and  collections  , 
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Among  the.  other  works  by  Gil- 
bert Stuart  in  the  Clarke  collection 
are  portraits  of  Mr.  and  Mrs.  George 
Pollock,  $50,000;  Mr.  and  Mrs.  Rich;  , 
ardiSTates,  $35,000;  Dri  and  Mrs.  * 
William  Hartigan,  $38,000,  and  Sir 
Joshua  Reynolds,  $30,000.  Stuart's 
portraits  of  Mr.  and  Mrs.  William 
Thornton  were  valued  at  $35,000, 
and  those  of  William  Constable, 
Matilda  Caroline  Cruger  and  Steph- 
en Van  Rensselaer  at  $25,000  each. 

A  portrait  of  George  Washington 
by  Rembrandt  Peale  was  appraised 
at  $35,000  and  one  of  Henry  Lau- 
rens by  John  Singleton  Copley  at 
$30,00j0.  A  self  portrait  of  Benjamin 
West  was  valued  at  $7,000,  and  a 
portrait  of  John  Quincy  Adams  by 
Thomas,  Sully  at  $5,000. 

First  American  Portrait, 

The  portrait  of  Governor  Belling- 
ham  of  Massachusetts,  painted  in 
1641,  is  believed  to  be  the  first 
portrait  ever  painted  in  this  coun- 
try. Among  the  other  portraits 
listed  are  those  of  Alexander  Ham- 
ilton, John  Howard  Payne,  Andrew 
Jackson,  Stephen  Foster,  Nathaniel 
Hawthorne,  Abraham  Lincoln,  Dan- 
iel Webster  and  XJlara  Barton. 

There  are  also  three  portraits  by 
Robert  Fulton  and  three  Dy  Samuel 
F.  B.  Morse  and  a  portrait  of  Henry 
Clay  by  John  James  Audubon. 

The  so-called  Vaughan  portrait  of 
Washington  was  the  first  painted 
of  him  from  life  by  Stuart.  It  was 
completed  in  Philadelphia  in  1795.  In 
the  same  year  it  was  taken  to  Eng- 
land and  engraved  by  Holloway  and 
published  there  in  1796.  The  picture 
was  purchased  from  the  Vaughan 
family  in  1851  by  Joseph  Harrison 
of  Philadelphia  and  brought  back 
to  this  country  by  him,  remaining 
iftWily  ..until.  1W3J 
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The  picture  of  "The"  Washington 
Family,"  painted  by  Edward  Sav- 
age between  1789  and  1796,  repre- 
sents General  Washington,  Martha 
Washington,  their  two  adopted: 
grandchildren,  G.  W.  Parke  Custis 
and  Eleanor  Parke  Custis,  and  Billy 
Lee,  a  Negro  servant. 

At  the  time  of  Mr.  Clarke's  death 
164  of  the  portraits  were  on  exhibi- 
tion in  the  Pennsylvania  Museum  of 
Art  in  Philadelphia.  Seventy-nine  of 
these  belonged  to  Mr.  Clarke  and 
eighty-five  were  the  property  of  Art 
House,  Inc.,  of  which  he  owned  all 
the  capital  stock.  After  a  long 
legal  battle  the  Supreme  Court  de- 
cided that  Pennsylvania  was  en- 
titled to  collect  a  tax  on  the  seven- 
ty-nine portraits  owned  by  Mr. 
Clarke,  as  he  had  not  expressed  any 
intention  of  returning  them  to  New  1 
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The  Boy  Who  Painted  Lincoln  J 

(Christian  Herald.) 
When  the  body  of  Abraham  Lincoln 
lay  in  state  at  Chicago,  on  its  journey 
from  Washington  to  Springfield,  among; 
the  thousands  who  thronged  to  the 
courthouse  to  peer  mournfully  into  the 
sad,  still  face  was  a  little  boy  nine 
Wears  old.  He  bad  been  in  the  street 
nearly  all  day,  standing  in  line  with  a 
regiment  of  school  children  waiting  to 
take  their  places  in  the  funeral  pro- 
cession, and  he  remembers  still  the 
furious  headache  that  kept  him  com- j 
pany  during  the  long  hours.  At  length/ 
however,  the  children  swung  into  the 
line  of  march;  the  courthouse  was 
reached,  and  the  boy  stood  looking 
down  into  the  dead  President's  face. 

It  was  not  tho  first  time  he  had  seen 
Lincoln.  Indeed,  when  .he  was  four 
years  old  the  big  man  had  taken  him 
.  on  his  lap.  asked  his  name,  and  smil- 
ed upon  him  with  his  grave,  tender 
eyes.  But  between  that  first  look  ant! 
the  last,  much  had  happened  to  Lin- 
coln— and  to  America.  He  had  been 
nominated  for  the  presidency  of  the 
United  States,  elected  and  inaugurated.  ' 
He  had  been  re-elected  to  the  presi- 
dency; he  had  seen  the  war  brought 
to  a  righteous  and  glorious  end;  he  had 
seen  the  Union  saved;  he  had  freed 
three  million  slaves;  he  had  been  hail- 
ed as  hero,  savior,  emancipator — and 
slain. 

That  little  boy  is  a  great  artist  now, 
and  the  Douglas  Volk  portrait  of  Lin- 
coln is  one  of  the  best,  if  not  the  best, 
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Leslie's  Illustrated  Weekly  Newspaper,  April  22,  iqi  g 

Nation's  Saddest  Anniversary 
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LINCOLN,  THE 
LIBERATOR 
Just  50  years  ago  the 
United  States  was  plunged 
into  despair  by  the  assas- 
sination of  Abraham  Lin- 
coln. Shot  down  by  J. 
Wilkes  Booth  on  the  even- 
ing of  April  14th,  1865, 
he  died  the  next  day. 
All  the  states  of  the  Union 
joined  in  paying  homage 
to  the  Great  American, 
and  after  funeral  services 
in  Washington,  New  York 
and  Chicago,  his  remains 
were  laid  to  rest  in  his 
home  town  of  Springfield, 
111..  May  3d.  This  anni- 
versary lends  particular 
interest  to  a  portrait  of 
Lincoln  just  painted  by 
Douglas  Volk,  of  New 
York,  which  is  here  re- 
produced. Mr.  Volk  is  a 
son  of  Leonard  W.  Volk, 
the  sculptor  who  made 
the  life  mask  of  Mr.  Lin- 
coln, and  it  was  from  this 
mask  and  the  bust  of  Mr. 
Lincoln  made  by  the  elder 
Volk,  that  this  portrait 
was  painted.  Douglas 
Volk  enjoyed  a  boyhood 
acquaintance  with  the 
martyred  president,  and 
vividly  recollects  his  per- 
sonal appearance.  The 
portrait  has  been  much 
praised,  particularly  be- 
cause it  indicates  the 
firmness  and  determina- 
tion which  were  such  im- 
portant factors  in  the 
character  of  Lincoln. 
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FIFTY-SEVEN  YEARS  AGO  TODAY  THE  NATION  WAS  IN  MOURNING 
FOR  THE  MARTYRED  LINCOLN.  Last  Friday  was  the  anniversary  of  his 
assassination  in  Ford's  Theatre.  The  picture  is  from  the  famous  portrait  by 
Douglas  Volk,  the  original  of  which  recently  has  been  on  exhibition  in  New 

York  Dorr  New*  Sarvict 


December  2,  1918 

Mr.  W.P.  Truesdell, 

121  West  73d.  St., 

New  York  City. 

Dear  Sir: 

At  the  request  of  our  New  York  office 

we  are  enclosing  copyright  license  covering  prints 

as  follows: 

M-31  "Portrait  of  Abraham  Lincoln",  Artist  Unknown 
M-258  "Abraham  Lincoln",  by  Douglas  Volk 

to  be  reproduced  in  a  book  entitled:  "Portraiture  of 
Abraham  Lincoln,-  and  Descriptive  Check  List  of  the 
Engravings".  You  will  observe  that  it  is  necessary  for 
the  copyright  notice:  "From  a  Thistle  Print",  Copyright 
Detroit  Publishing  Co.".  to  appear  beneath  each  imprint 
of  these  reproductions. 

Prints  are  going  to  you  today  under  separate 

cover. 

Yours  very  truly, 

Detroit  Publishing  Co. 
ED£:K 
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471    FIFTH    AVENUE 

Opposite  the   Library 

NEW    YORK    CITY 


THISTLE    PUBLICATIONS 

FRAMING 

ART    GOODS 


December  6, 191  8 


Mr.  W»  ?•  Truesdell, 

1£1  West  73  St., 
Hew  york  City. 


MAIN    OFFICE    AND    WORKS 
DETROIT,    MICH. 


portrait  of  Abraham  Lincoln  -  Volk 

ti    n      ti      it-  unknown  Artist 


Inc.  copyright  license  -  reproduction  to 
appear  in  "Portraiture  of  Abraham  Lincoln." 


|6.00 


REMITTANCE     AND     CORRESPONDENCE     PERTAINING     TO     THIS     INVOICE     SHOULD     BE     SENT    TO     *T1     FIFTH     AVE.,     NEW     YORK     CITY. 
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December  11,  1918 

Mr.  W.P.  Truesdell, 

121  West  73d.  St., 

New  York  City. 

Dear  Sir: 

Your  favor  of  the  7th  regarding  license 
we  issued  for  reproduction  of  two  of  the  Lincoln 
portraits.  We  are  sending  you  a  corrected  one  which 
reads  for  reproduction  in  monotone,  leaving  the  process 
out  of  account.  We  would  not  he  willing  to  have  this 
cover  a  color  reproduction,  for  we  have  not  the  right 
to  do  that  in  one  of  the  cases.  You  can  however,  re- 
produce it  in  photogravure  or  monotone  mezzo-tint. 

Yours  very  truly, 

Detroit  Publishing  Co. 


1  enclosure 


STANDARD  FORM 

OF 

CONDITIONAL  LICENSE  FOR  THE  USE  OF  COPYRIGHTED  WORK 


Authorized  by  the  Print  Publishers'  Association  of  America 


N0.436Q 


Detroit,  Mich., J>.e.Q.6.Ittb.6r.  .11.. 

Mr*  W.E*  Iruesdellv 

._ 121...West..73rd. St...., 

Hew  York  City 


1918.. 


On  the  payment  of  the  sum  oShx  e.6    and    UO/JLQO..  Dollars,  you  are  authorized  to  reproduce  in 
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I  f-Volk,  Douglas      jH^^ 


"The  Man  of  Vision"  Portrait 


The  latest  portrait  of  Abraham  Lincoln,  by  Douglas  Volk,  whose 
father,  Leonard  Volk,  sculptor,  made  the  famous  life  mask  of  Lincoln's 
face  and  hands.  This  portrait,  which  Mr.  Volk  calls  "The  Man  of 
Vision,"  is  an  unusually  sympathetic  likeness.  The  story  of  the 
making  of  the  life  mask  is  told  in  to-day's  news  section,  opposite  the 
\i  v°\  k  cW<^-^    {J'cOf       editorial  page.    2.  —  |  |- W^Z- 
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ABRAHAM    LINCOLN       - 

Sixteenth  President  of  the  United  States.    Born  Feb.  12,  1809.  Died  by  assassination  Api 
From  the  painting  by  the-  American  artist,  Douglas  Volk.    His  father  made  the  death  mask  of  Lincoln, 
collection  of  photographs  of  Lincoln  this  portrait  was  based. 
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THE     MEDICI     MODERN    ART    PRINTS 


A  PORTRAIT  OF  LINCOLN 


THE  Albright  Gallery  of  Buffalo,  N.  Y., 
has  acquired  Douglas  Volk's  portrait 
of  Lincoln,  illustrated  herewith.  This  por- 
trait was  painted  only  a  few  years  ago,  but 
under  such  extraordinary  circumstances 
that  it  takes  its  place  with  the  greatest 
portraits  of  Lincoln  in  existence  and  with 
such  other  interpretative  works,  as,  for 
example,  Saint-Gaudens'  noble  statue  of 
Lincoln  in  Chicago. 

In  response  to  a  request  for  information 
concerning  how  the  portrait  was  painted, 
Mr.  Volk  has  very  kindly  contributed  the 
following: 

"For  a  very  long  while  I  have  had  the 
desire  to  paint  this  great  subject,  an 
impulse  shared  with  many  artists.  Quite 
naturally,  my  interest  in  the  motive  was 
enhanced  by  my  youthful  impressions. 

"My  father,  Leonard  W.  Yolk,  modeled 
a  bust  of  Lincoln  from  life,  in  1860,  shortly 
before  the  future  President  was  nominated. 
At  the  same  time,  he  made  the  life  mask, 
and  later,  just  following  the  nomination, 
he  took  the  casts  of  Lincoln's  hands  at 
the  nominee's  home  in  Springfield. 

"At  this  time,  I  was  a  little  over  four 
years  of  age.  As  we  lived  in  the  same 
building  in  which  father's  studio  was  lo- 
cated, it  naturally  happened  that  I  made 
inquisitive  excursions  to  the  studio  while 
Lincoln  was  giving  the  sittings  for  the 
bust.  I  cannot  profess  to  retain  more 
than  hazy  impressions  of  the  environment, 
or  of  the  incident  when  Lincoln  held  me 
in  his  arms  during  one  of  those  studio 
visits.  The  description  of  this  event  im- 
pressed upon  me  in  later  years  is  very 
likely  what  I  remember,  rather  than  the 
episode  itself. 

"The  stirring  happenings  of  the  war  fol- 
lowed during  the  next  four  or  five  years. 
The  greater  part  of  this  time  we  lived 
opposite  Camp  Douglas,  where  much  of 
the  drama  connected  with  the  conflict  was 
enacted. 

"Then  came  the  great  climax  after  the 
universal  wave  of  grief  caused  by  the  cry 
on  every  hand  —  'Lincoln  is  killed.'  I 
well  remember  all  of  this,  and  most  vividly 
the  great  procession  of  children  of  which 
I  was  one,  and  our  slow  march  through 
the  city  streets,  until  I  found  myself 
looking  down  on  the  face  of  the  martyred 
President  as  the  body  lay  in  state  in  the 
old  Court  House. 


"Thus  my  boyhood,  like  that  of  many 
others,  save  in  these  particular  respects,  was 
spent  in  what  might  be  termed  a  Lincoln 
atmosphere,  stamping  on  my  mind  impres- 
sions interwoven  with  memories  of  the  man 
and  the  period.  Father's  often  repeated 
descriptions  of  Lincoln,  and  stories  relating 
to  him,  together  with  the  life  studies  I 
have  mentioned  which  he  made,  formed 
a  tangible  source  of  fact  upon  which  I 
drew  in  developing  the  picture  of  Lincoln. 
These  studies  I  have  mentioned,  such  as 
the  bust,  mask  and  casts  of  hands,  I  do 
not,  of  course,  claim  having  had  sole 
access  to.  They  have  been  equally  ac- 
cessible to  all. 

"I  am  simply  giving  a  slight  outline  of 
the  conditions  and  mental  attitude  which 
led  up  to  my  undertaking  the  portrayal  of 
our  martyred  President.  Some  of  our 
artists  have  created  such  splendid  inter- 
pretations of  Lincoln  that  I  hesitated  to 
attempt  another,  but  it  was  an  alluring 
task. 

"Lincoln  had  a  wonderful  head  to  por- 
tray, almost  baffling  in  its  superb,  rugged 
unity  and  mystical  contradictions;  the 
features  are  so  magically  related  and  the 
transitions  of  the  planes  from  one  to 
another  are  so  inevitable  that  the  slightest 
deviation  from  the  rhythm  of  form  destroys 
that  something  which  is  so  peculiarly 
Lincolnesque. 

"Photographs  existing  are  not  entirely 
satisfactory;  so,  beyond  giving  hints  and 
suggestions,  they  are  inadequate  unless  one 
is  making  an  out  and  out  copy  of  one  of 
them.  Thus  the  head  in  the  portrait  I 
have  made  was  developed  almost  wholly 
from  the  life  mask  and  this  after  many, 
many  periods  of  work  and  ceaseless  search- 
ing after  the  elusive  form  and  expression 
sought.  How  I  longed,  as  every  artist 
who  has  attempted  the  task  must  have 
done,  to  have  the  man  appear  in  life,  if  only 
for  a  moment,  that  one  might  visualize  the 
splendid  countenance  which  suggested  so 
much  insight,  patience  and  sorrow,  and 
above  all,  that  winning  human  character 
that  made  Lincoln  the  idol  of  all  divergent 
types  of  men. 

"The  result  of  my  effort,  covering  a 
period  of  four  or  five  years,  can  be  but  a 
hint  of  all  this  at  the  best.  I  shall  be  glad 
il  it  conveys  in  a  measure  a  convincing 
suggestion  ot  what   I  sought  to  realize." 


From  THE  AMERICAN  MAGAZINE  OF  ART  for  January,  1923. 
Reprinted  by  permission. 
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V/  '         "Abraham  Lincoln,"  by  Douglas  Volk,  N.  A*        7C 
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Volk   Portrait  of   Lincoln   Unvoted. 
A    portrait    of    Abraham    ^  "coin    re- 
cently    completed     by     Douglas     Volk 
whose    father   took    a   life    mask   anc 

I      /ilnroln's   hand   just   before   his 
cast    of  Lincoln  a   w _«   J  w^s  un. 

nomination  f °r  *n° f f/rens02n    at   a   recep- 

-  received    b/  th* :»£.      The  life  ! 
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were  also  on  view. 


¥ 


nm 


Baltimore  and  CM® 


ABRAHAM  LINCOLN 


Copyright  by  Douglas  Volk 


(  Pvf*  (  &*T£.) 


J 


Baltimore  and  Ohio  Magazine,  February,  i Q26         Vol.    13f    no.    10,    February,    19!?^ 


15 


Ohio,  September  1,  1919,  being  transferred 
as  superintendent  to  the  Connellsville 
Division,  October  1,  192 1,  and  to  the  Cum- 
berland Division,  June  1,  1923. 

A  detailed  history  of  Mr.  Brown's  life 
and  railroad  history  will  be  published  in  our 
March  issue. 

Mr.  Laughlin,  who  takes  Mr.  Brown's 
place,  was  born  October  10,  1870.  He  en- 
tered the  service  of  the  Baltimore  and  Ohio 
February  15,  1884  as  a  telegraph  operator, 
later  becoming  dispatcher  at  Oakland,  Md. 
He  was  made  train  dispatcher  at  Wheeling 
in  1889,  and  trainmaster  there  in  1902,  going 
to  Grafton  in  the  same  capacity  in  1903,  in 
which  position  he  remained  until  1920 
when  he  was  made  superintendent  of  the 
Monongah  Division  at  Grafton.  In  Octo- 
ber, 19 1 2  Mr.  Laughlin  became  superin- 
tendent of  the  Sandy  Valley  and  Elk  Horn 
Railroad  in  Kentucky,  and  when  this  line 
was  sold  to  the  Chesapeake  and  Ohio  in  1923, 
he  was  furloughed  for  a  brief  time,  return- 
ing to  the  Baltimore  and  Ohio  as  special  re- 
presentative of  the  operating  vice-president. 

E.  C.  Drawbaugh  Appointed 

Assistant  Superintendent 

of  Telegraph 

By  E.  M.  Bryan 

E.  C.  DRAWBAUGH  is  already  a  well- 
known  member  of  the  Baltimore  and 
Ohio  family  and  needs  no  introduc- 
tion to  the  members.  It  is,  nevertheless, 
our  pleasure  to  announce  that  effective 
January  1,  1926  he  was  appointed  assistant 
superintendent  telegraph,  with  headquar- 
ters at  Baltimore,  succeeding  the  late 
Edgar  W.  Day. 

Mr.  Drawbaugh  was  educated  at  Shep- 
herds College,  Shepherdstown,  W.  Va.  He 
entered  the  service  as  operator,  May  i, 
1 89 1;  was  transferred  to  Dispatcher's 
Office  at  Cumberland,  March  3,  1902, 
working  as  clerk  to  chief  dispatcher  until 
March  15,  1903,  when  he  became  train  dis- 
patcher. He  was  appointed  division  opera- 
tor January  1,  1910,  filling  that  position  up 
to  the  time  of  his  present  appointment. 

The  successful  manner  in  which  he 
handled  his  duties  on  the  busy  Cumberland 
Division  is  our  guarantee  that  he  will  have 
no  difficulty  in  mastering  the  problems  that 
will  confront  him  in  his  new  environment, 
and  which  naturally  arise  in  a  joint  office 
where  the  interests  of  both  the  railroad  and 
the  »  estern  Union  Telegraph  Company  are 
equally  to  be  considered. 

We  congratulate  Mr.  Drawbaugh  on  his 
promotion  and  wish  him  great  success  in 
his  enlarged  sphere  of  work. 


Capitol  Limited  Has  New  Name 

By  E.  D.  Colgate,  Retired  Veteran, 
Cumberland,  Md. 

Front  Porch:  "Clara,  there  goes  the 
TIME  BALL  (Capitol  Limited).  How's 
the  clock?" 

Living  Room:    "0.  K.,  Ed.     Just  right!" 


Douglas  Volk,  Painter  of  Our  Cover 

Portrait,  Was  Held  in  Lincoln's 

Arms  When  a  Boy 


SHORTLY  after  the  original  painting  of 
Abraham  Lincoln,  by  Douglas  Volk, 
a  reproduction  of  which  appears  on  the 
cover  of  this  issue,  was  acquired  by  the 
Albright  Gallery  of  Buffalo,  N.  Y.,  The 
American  Magazine  of  Art  printed  a  history 
of  the  painting,  reading  in  part  as  follows: 

This  portrait  was  painted  only  a  few 
years  ago,  but  under  such  extraordinary 
circumstances  that  it  takes  its  place  with 
the  greatest  portraits  of  Lincoln  in  exist- 
ence and  with  such  other  interpretative 
works,  as,  for  example,  Saint-Gaudens' 
noble  statue  of  Lincoln  in  Chicago. 

In  response  to  a  request  for  information 
concerning  how  the  portrait  was  painted, 
Mr.  Volk  has  very  kindly  contributed  the 
following. 

"For  a  very  long  while  I  have  had  the 
desire  to  paint  this  great  subject,  an  im- 
pulse shared  with  many  artists.  Quite 
naturally,  my  interest  in  the  motive  was 
enhanced  by  my  youthful  impressions. 

"My  father,  Leonard  W.  Volk,  modeled 
a  bust  of  Lincoln  from  life,  in  i860,  shortly 
before  the  future  President  was  nominated. 
At  the  same  time,  he  made  the  life  mask, 
and  later,  just  following  the  nomination, 
he  took  the  casts  of  Lincoln's  hands  at  the 
nominee's  home  in  Springfield. 

"At  this  time,  I  was  a  little  over  four 
years  of  age.  As  we  lived  in  the  same 
building  in  which  father's  studio  was 
located,  it  naturally  happened  that  I  made 
inquisitive  excursions  to  the  studio  while 
Lincoln  was  giving  the  sittings  for  the 
bust.  I  cannot  profess  to  retain  more  than 
hazy  impressions  of  the  environment,  or 
of  the  incident  when  Lincoln  held  me  in 
his  arms  during  one  of  those  studio  visits. 
The  description  of  this  event  impressed 
upon  me  in  later  years  is  very  likely  what 
I  remember,  rather  than  the  episode  itself. 


E.  C.  Drawbaugh,  recently  appointed  Assistant 
Superintendent  of  Telegraph 


"The  stirring  happenings  of  the  war  fol- 
lowed during  the  next  four  or  five  years. 
The  greater  part  of  this  time  we  lived 
opposite  Camp  Douglas,  where  much  of  the 
drama  connected  with  the  conflict  was 
enacted. 

"Then  came  the  great  climax  after  the 
universal  wave  of  grief  caused  by  the  cry 
on  every  hand — 'Lincoln  is  killed.'  I  well 
remember  all  of  this,  and  most  vividly  the 
great  procession  of  children  of  which  I  was 
one,  and  our  slow  march  through  the  city 
streets,  until  I  found  myself  looking  down 
on  the  face  of  the  martyred  President  as 
the  body  lay  in  state  in  the  old  Court  House. 

"Thus  my  boyhood,  like  that  of  many 
others,  save  in  these  particular  respects, 
was  spent  in  what  might  be  termed  a 
Lincoln  atmosphere,  stamping  on  my  mind 
impressions  interwoven  with  memories  of 
the  man  and  the  period.  Father's  often 
repeated  descriptions  of  Lincoln,  and  stories 
relating  to  him,  together  with  the  life 
studies  I  have  mentioned  which  he  made, 
formed  a  tangible  source  of  fact  upon  which 
I  drew  in  developing  the  picture  of  Lincoln. 
These  studies  I  have  mentioned,  such  as 
the  bust,  mask  and  casts  of  hands,  I  do 
not,  of  course,  claim  having  had  sole  access  to. 
They  have  been  equally  accessible  to  all. 

"I  am  simply  giving  a  slight  outline  of 
the  conditions  and  mental  attitude  which 
led  up  to  my  undertaking  the  portrayal  of 
our  martyred  President.  Some  of  our 
artists  have  created  such  splendid  inter- 
pretations of  Lincoln  that  I  hesitated  to 
attempt  another,  but  it  was  an  alluring  task. 

"Lincoln  had  a  wonderful  head  to  por- 
tray, almost  baffling  in  its  superb,  rugged 
unity  and  mystical  contradictions;  the 
features  are  so  magically  related  and  the 
transitions  of  the  planes  from  one  to  another 
are  so  inevitable  that  the  slightest  devia- 
tion from  the  rhythm  of  form  destroys 
that  something  which  i*  so  peculiarly 
Lincolnesque. 

"Photographs  existing  are  not  entirely 
satisfactory;  so,  beyond  giving  hints  and 
suggestions,  they  are  inadequate  unless  one 
is  making  an  out  and  out  copy  of  one  of 
them.  Thus  the  head  in  the  portrait  I 
have  made  was  developed  almost  wholly 
from  the  life  mask  and  this  after  many, 
many  periods  of  work  and  ceaseless  search- 
ing after  the  elusive  form  and  expression 
sought.  How  I  longed,  as  every  artist 
who  has  attempted  the  task  must  have 
done,  to  have  the  man  appear  in  life,  if 
only  for  a  moment,  that  one  might  visualize 
the  splendid  countenance  which  suggested 
so  much  insight,  patience  and  sorrow,  and 
above  all,  that  winning  human  character 
that  made  Lincoln  the  idol  of  all  divergent 
types  of  men." 
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Hu$e  CoaA  and  Ore 

Loading  Facilities  of      j 
BalHmore^Okio  at  Lorain 


The  facilities  of  forty  years  ago  seem  Lilliputian  compared  to  those  of  today.    Yet  they  did  the  jot>  well! 

By  Margaret  Talbott  Stevens 


KNOW  what  that  is?" 
As  Pete  Loux,  mechanical  exami- 
ner, Lorain,  Ohio,  drove  his  car  up 
the  main  road  that  leads  into  the  town  of 
Elyria,  he  jerked  his  thumb  significantly 
toward  what  looked  like  a  heap  of  debris. 

"Looks  like  a  pile  of  junk,"  we  replied. 

"Sure,  it's  a  pile  of  junk  alright,"  de- 
clared Pete,  "old  rails  mostly.  But  next 
time  you  go  to  buy  it — well,  it  won't  look 
like  that." 

"Look  here,  Mr.  Loux,  we're  not  the 
personal  representative  of  the  Junk  Dealers, 
Inc. " 

"Perhaps  not,"  laughed  Pete,  "but  some 
day  you'll  walk  into  a  big  furniture  store 
and  ask  the  salesman  for  a  brass  bed. 
Then  you'll  select  the  one  you  want,  have 
it  sent  home  and  before  long  you'll  be 
sleeping  in  it,  without  even  dreaming  that 
it  once  lay  on  that  junk  pile. " 

"But  I  don't  see  any  brass  beds  in  that 
heap.  And,  besides,  I  buy  new  brass  beds 
when  I  buy  them." 

"Yes  ma'am,  "  he  went  on,  just  as  though 
I  had  not  interrupted.  "You  see,  those  old 
iron  rails  make  pretty  good  tubing  for 
brass  beds  after  they're  melted  up.  That 
plant  over  there  that  can  make  that  little 


transformation  is  the  Elyria  Iron  and  Steel 
Company.  The  Columbia  plant  here  is 
also  a  big  one.  But  wait  'til  we  get  to 
Lorain.  That's  where  I  live,  and  that's 
where  we  carry  on  real  live  business,  yes 
ma'am! 

"You  see,  it  goes  like  this.  The  boats 
come  down  here  all  loaded  vvith  iron  ore  of 
many  different  grades.  The  coal  cars 
come  into  town  loaded  up  with  coal.  Those 
folks  up  the  lakes  need  the  coal,  and  the 
steel  mills  down  here  need  the  ore.  So  the 
boats  bring  in  the  ore  from  the  ore  fields  on 
the  upper  end  of  Lake  Superior  and  carry 
away  the  coal ;  and  the  cars  bring  in  the  coal 
and  carry  away  the  ore,  delivering  it  to  the 
steel  plants  all  around  here,  in  Pittsburgh 
and  Youngstown  and  all  around.  You've 
seen  the  blast  furnaces  going?  Well,  the 
ore  is  melted  and  the  iron  extracted.  The 
iron  is  melted  and  blown  and  made 
into  steel,  reheated,  rolled  and  pressed 
into  various  shapes  and  forms,  rails, 
tubes,   etc." 

"But  where  do  the  brass  beds  come  in?" 

"Well,  you  see,  rails  and  things  wear  out. 

But  even  then  they're  not  finished  with,  no 

ma'am.     The  scrap  is  brought  back  to  the 

mills  and  made  all  over  again.    The  shaoes 


are  made  and  lacquered  over  with  brass, 
and  there  you  are.  But  that's  only  a  side 
line  with  the  big  steel  industries.  Wait  'til 
you  see  what  they  really  do.  Wait  'til  you 
get  to  Lorain  and  see  how  we  Baltimore  and 
Ohio  folks  handle  those  great  loads  of  coal 
and  ore!" 

Pete  was  right.  The  sight  was  worth 
waiting  for. 

The  monster  bridge,  400  feet  long,  which 
is  used  for  transferring  ore  from  the  ships 
to  the  stock  pile;  the  great  ten-ton 
"clam-shells,"  that  swing  out  over  the 
lake  and  dip  up  the  ore  from  the  hatches  of 
the  ships;  the  leng,  narrow  ore  boats  ihat 
come  with  their  hatches  filled  with  the 
treasures  of  the  earth,  while  the  cars  loaded 
with  coal  stand  ready  to  exchange  cargoes; 
the  old  whaleback — "MacDougall's  Dream" 
— that  sometimes  finds  its  way  to  the  docks; 
the  Wherley,  or  revolving  derrick,  that 
coals  the  ships;  the  "barney"  that  brings 
the  carload  of  coal  to  the  dumper,  and  the 
dumper  itself,  almost  human  with  its 
minute  mechanisms — all  these  are  but  some 
of  the  things  that  write  down,  in  the 
black  of  the  coal  and  the  red  of  the  ore  and 
the  white  of  the  limestone,  the  romantic 
history  of  the  City  of  Lorain. 
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"WITH  MALICE  TOWARD  NONE 
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DOUGLAS  VOLK,  N.  A.,  has  painted  this  presentment  of  Lincoln,  which  might  be 
taken  as  a  contribution  to  the  current  propaganda  for  world  peace..  The  artist's  father 
made  the  life  mask  and  casts  of  the  hands  of  Lincoln  on  which  this  picture  is  based.  The 
full  composition  of  the  picture  is  shown  in  the  small  insert,  the  detail  of  the  portraiture 
given  in  this  study  of  the  head.  This  is  one  of  the  most  distinguished  pictures  of  the 
Centennial  Exhibition  of  the  National  Academy  of  Design. 
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WITH  MALICE 
TOWARD  NONE— 

LINCOLN 
Left  —  Probably  the 
best  existing  painted 
portrait  of  the  Great 
Emancipator,  thell7th 
anniversary  of  whose 
birth  will  be  cele^ 
brated  next  Friday. 
The  portrait  was  a 
notable  exhibit  of  the 
National  Academy 
Centennial.  Douglas 
Volk  was  born  in  Pitts 
field,  Mass.,  1856,  ac- 
quired his  art  educa- 
tion in  Italy  and  France, 
exhibited  in  the  Paris 
Salon  as  early  as  1876, 
and  for  half  a  century 
has  pursued  a  highly 
distinguished  career. 


WITH  MALICE  TOWARD  NONE- 


-LINCOLN— BY  DOUGLAS  VOLK,  N.  A. 
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"WITH    MALICE 
TOWARD 
NONE"— A 
spiritual  quality 
lacking  in  most 
Lincoln  portraits 
features  this 
painting  by  Doug- 
las Volk,  N.  A., 
exhibited  last  year 
at  National 
Academy  of 

Design. 
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DOUGLAS  VOLK — It  is  not  to  be  supposed  that  the  cover 
represents  an  authentic  portrait  of  Lincoln,  for  the  artist  was  but 
nine  years  old  when  Lincoln  died.  The  title  of  the  picture 
expresses  the  artist's  purpose,  making  an  ideal  portrait  with  the 
great  emancipator's  dominant  idea  of  "malice  toward  none." 
Many  notable  portraits  have  been  produced  by  this  artist,  among 
them  that  of  Dr.  Felix  Adler,  which  was  a  sensation  at  the 
National  Academy  of  Design  when  it  was  first  shown  in  1915. 
It  now  hangs  in  the  Metropolitan  Museum  of  Art.  Mr.  Volk  is  a 
native  of  Pittsfield,  Massachusetts,  and  studied  with  Gerome 
in  Paris.  Being  one  of  the  prominent  artists  of  America,  his 
activities  have  been  wide-spread,  and  his  work  is  to  be  found  in 
many  prominent  galleries. 
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SPEED  inTumover  of  Merchandise --Resulting  in 
Lower  Costs  to  Purchasers -is  Assured  by  Certain-teed  s 
Scientific  Methods  of  Selling  and  Distributing  Products 


Unusually  progressive  and  economical  methods 
are  used  by  Certain-teed  in  securing  a  quicker 
and  freer  movement  of  products  to  consumers. 

No  items  are  manufactured  which  are  not  in 
popular  use.  Only  the  most  practical  and 
modern  patterns,  designs  and  colors  are  offered 
to  you.  Experts  are  constantly  working  over 
the  chemical  and  physical  properties  of  ma- 
terials, so  that  high  quality  is  scientifically 
assured. 

Certain-teed  products  are  packed  in  convenient 
units  for  easier  handling  by  jobbers.     They 


are  priced  so  advantageously  that  there  is 
always  a  steady  demand  for  them.  Your  local 
dealer,  knowing  he  can  immediately  fill  any 
size  order  from  the  supply  of  a  nearby  dis- 
tributor, maintains  only  minimum  stocks.  Con- 
sequently, the  product  you  buy  reaches  you 
in  good  condition. 

By  such  practices  and  policies,  Certain-teed  has 
developed  exceptionally  rapid  turnover  and  an 
increased  volume  of  business.  The  benefits 
which  the  company  thus  gains  are  used  to  insure 
extra  quality  and  value  in  all  Certain-teed 
products. 
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Portrait  of  Lincoln  by  Artist  Who  Sat  on  Emancipator's  Knee  Represent* 
Life  Study  of  Father  and  Son. 


fAlNTED  THREE 

PORTRAIT^   OF   - 

UNCOU* 


By  MINA  II.  CASWELL.  . 
(Central  Press  Writer.) 
Portland,  Me., — One  of  the  greatest 
portraits  of  Abraham  Lincoln  now  is 
in  the  possession  of  the  Portland  So- 
ciety of  Art.  It  is  by  Douglas  Volk  of 
New  York  city,  it  may  be  said  to 
represent'  the  work  of  two  genera- 
tions, as  Lincoln  was  the  life  study 
of  Leonard  W.  Volk,  the  sculptor, 
as  it  has  been  the  life  study  of  his 
son,  Douglas,  the  artist.    > 

'  Douglas   Volk   has   painted       three 
Lincoln    portraits,    and    portraits    of 
King   Albert,   Lloyd   George,   General 
Pershing    and    other    celebrities,    his 
.work  having  found  place  in  the  lead- 
ing galleries  of  America.- 
'     "I  painted  three  portraits  of-Lin- 
(coln  because  one  was  not  enough  to 
express    my    conception    of    his    per-, 
jsonality,"    said   Volk   in    commenting 
on  the  series  of  paintings,  the  third 
[of  which,   entitled       "With       Malice 
I  T6ward  None,"  hangs  in  the  Porilan4__ 
'Art  Museum;  It  was  purchased     by 
Cvttis~H7~K:    Curtis^       Philadelphia 
publisher,   a~native  of' Portland.!  ^""^ 

Father's  History. 

Douglas  Volk's  father  studied  art 
in  Italy  under  the  patronage  of  Ste- 
phen A.  Douglas,  and  on  his  return 
produced  many  works  of  sculpture, 
including  busts  of  Lincoln  and 
Douglas,  now  in.  the  Illinois  state 
.capitol. 

Hewn  *  Oaks,  on  Lake  Kezar  at 
: Center  Lovell,  Me.,  where  the  Port- 
land portrait  was  executed,  has  been' 
the  summer  home  of  .Douglas  V°^ 
foe  a  quartet  M. a  century,  and  dur- 


ing this  period  he  has  made  many 
busts  of  Lincoln,  who  held  him  as 
a  lad  on  his  knee,  and,  in  whose  eyes 
even  then  he  noticed  "a  weariness," 
although  Lincoln  was  not  yet  pres- 
ident, y 

"It  is  a1  part  o*  the  mystery  of 
Lincoln  that  he  n^er  was  t%vice  the 
same,"  said  the  a/tist  in  speaking  of 
his  work.  "He  is  fiard  to  describe.  He 
is  hard  to  reproduce." 

Cloud   Effect  Creates  Illusion. 


One  of  the  fh*st  impressldns  on 
viewing  Volk'?  efforjt  is  of-  its  strik- 
ing resemblance   to  paintings  of   the 

Ansonia   CfT  Sentin 


Crucifixion.  So  forcible  Is  this  effect 
upon  the  beholder  that  the 
Crucified  .One  seems  Drojeeted  up- 
on the  canvas,  but  the  illusion  at 
once  gives  place  to  the  rugged  face 
of  '  Lincoln.  Of  Interest  is  the  fac,t 
that  the  cloud  effect  around  the  heacl 
was  one  actually  seen  by  the  artist 
above  the  surface  of  Kezar  Jake. 

Douglas  Volk  had  the  advantage  of 
drawing  upon  the  intimate  descrip- 
tions and  life  studies  of  Lincoln  by 
his  father,  notable  among  these  being 
a  life  mask,  a  bust  of  Lincoln  for 
which,  sittings  were  given  the  sculp- 
tor, the  elder  Volk,  in  Chicago,  April, 
1869,  and  the  casts  of  the  president's 
h^nds  taken  the  Sunday  following  his 
nomination. 

The  life  mask  in  Wouglas  Volk'a, 
possession  is' the  third  removed  from 
the  original.  These  relics  are  includ- 
ed in  a  collection  at  his  summer; 
home.  ■  .■'■''- 

The    first    portrait    of    Lincoln  -  by 
DoUglas  Volk  was  a  head  in  profile,  i 
reproducing       merely       the  physical] 
characteristics    of    the    man.-  It    was/ 
begun  perhaps  20  years  ago,  'the  ar- 
tist relying  largely  on  the  life  mask 
and   his  father's  wlrtten   description. 
/"The    second   portrait   is    known   as 
'the  Allbright,  also  a  profile,      which 
was    begun  .in    1920    and    finished    in 
1922.    It  was  painted  partly  in  Maine 
and    the    remainder    ia    New1    York; 
H-pity. 
-  •     "With  Malice  Toward  None." 

The  third  portrait  in  the  series,, 
"With  Malice  Toward  None,"  was 
completed  in  Volk's  lakeside  studi9, 
where  it  was  begun  two  years  and  a 
half  earlier.  The  first  showing  of  the; 
portrait  was  at  the  Portlapd  Art  mu-, 
seum,  under  the  auspilces  of  the 
American  Arts  Federation  of  Wash-; 
ington,  D.  C,  prior  to  its  exhibition  at 
the  Sesqui-Centennial  'in  Philadel-^. 
phia,  iPa.  It  was  also  exhibited  in 
many  other  large  cities,  before  it  was 
permanently  placed  in  the  Portland 
Art  museum.  i  I 

Although    Volk    has    completed    atj 
least    three    later"  portraits"  of    Lin-f 
coin,  it  is  said  by  critics  that  "With 
Malice  Toward  None"  will  remain  a 
standard    for  .Lincoln    p-?rjj»**""  J 
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Portrait  of  Abraham  Lincoln 


On  the  eastern  wall  of  the  Club  lobby,  there  is  hanging  a  remarkably  interesting 
portrait  of  President  Lincoln,  by  Douglas  Volk.  The  portrait  was  completed  in  Octo- 
ber, 1931,  and  is  the  properly  of  a  member  of  the  Club.    (See  cut  on  opposite  page.) 

Douglas  Volk  is  a  member  of  the  National  Academy,  was  a  pupil  of  Gerome  in 
Paris,  and  is  a  member  of  the  Society  of  American  Artists,  the  New  York  League, 
National  Society  of  Mural  Paintings,  and  many  other  groups. 

He  has  won  many  medals,  including  the  Exposition  Aledal  in  Chicago  in  1893, 
the  first  prize  Colonial  Exposition  in  Boston  in  1899,  the  silver  medal,  Pan-American, 
Buffalo,  1901  ;  the  silver  medal,  Charlrs.on,  lc,02;  the  Carnegie  prize,  S.  A.  S.,  1903; 
the  silver  medal  at  St.  Louis  Exposition,  1904;  gold  medal,  Caroline,  A.  A.,  1907;  the 
Proctor  Portrait  prize  N.  A.  D.,  1910;  gold  medal  Pan-American  Exposition,  San 
Francisco,  1915;  Beck  gold  medal,  P.  A.  F.  A.,  1916,  and  the  Cross  of  the  Order  of 
Leopold  II,  1921.  This  last  honor  was  bestowed  upon  him  for  his  portrait  of  King 
Albert. 

He  also  made  the  official  portraits  of  the  leaders  of  the  Allies  in  the  World  War, 
including  Lloyd  George,  King  Albert  and  General  Pershing.  The  portrait  of  General 
Pershing  is  now  in  the  National  Gallery  at  Washington,  D.  C. 

Mr.  Volk  is  represented  by  his  work  in  some  eighteen  or  more  museums,  galleries 
or  public  institutions.  To  name  a  few  of  them,  he  has  two  in  the  Metropolitan 
Museum,  New  York,  a  porrrait  of  Dr.  Felix  Adler  and  a  figure  piece  "Little  Mil- 
dred". In  the  Brooklyn  Museum  he  has  a  portrait  of  President  Babbott.  In  the 
Levinson  Collection  of  Old  Masters  in  New  York  or  Long  Island  is  a  portrait  of 
Lincoln.  Another  portrait  of  Lincoln  was  in  the  T.  B.  Clarke  Collection  until  the 
collection  was  scattered  after  Air.  Clarke's  demise.  He  is  represented  by  five  or  six 
paintings  in  Washington  in  the  National  Gallery,  "The  Boy  with  the  Arrow",  and 
his  three  war  portraits,  one  also  in  the  Corcoran  Gallery. 

In  the  beautiful  Memorial  Art  Gallery,  Rochester,  N.  Y.,  hangs  a  portrait 
entitled  the  "Artist's  Daughter" — his  daughter,  Marion. 

In  the  Albright  Gallery,  Buffalo,  a  portrait  of  Lincoln,  also  one  of  Lincoln  in 
the  Memorial  Gallery,  Portland,  Maine,  presented  by  Cyrus  K.  Curtis. 

In  the  St.  Paul  Capitol  two  large  paintings,  "Battle  of  Missionary  Ridge",  and 
the  "Discovery  of  the  Falls  of  St.  Anthony"  ordered  through  the  architect,  Cass  Gilbert. 
He  has  a  painting  in  the  Minneapolis  Art  Gallery,  a  picture  called  "The  Bride". 

Mr.  Volk,  son  of  the  late  Leonard  Volk,  American  sculptor,  sat  in  Lincoln's  lap 
several  times  while  the  Great  Emancipator  posed  for  a  bust  which  brought  fame  to 
the  elder  Volk.  This  latest  portrait,  "Lincoln  the  Ever  Sympathetic",  was  inspired  by  a 
life  mask  made  by  Leonard  Volk. 

V-  c .  .    .,  ■  .  ,  b  i       }  ■)   -<  •■> 
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e   Lincoln  Collection  as 

Memorial  to  '62  Class 


PORTRAIT  OF   LINCOLN 
The  Emancipator  is  shown  here  in  the  work  of  Douglas  Volk,   Pittsfield 
artist.     It  is  in  the  collection  of  Henry  M.   Rogers. 

With    the    reefnt    acquisition    of    six 
new     pictures     of     Abraham     Lincoln, 
Henry    Munroe    Rogers    of    309    Beacon 
street,  Harvard's  oldest  living  graduate,  I 
is  nearing  the  completion  of  a  work  he  j 
began    many    years    ago    when    he    first  j 
set    out    to    gather    together    the    best 
Lincoln    collection   he   could    assemble. 

Mr.  Rogers  Is  the  sole  surviving  mem- 
ber of  the  graduating  class  of  1862,  38 
members  of  which,  including  Mr.  Rogers 
himself,  served  with  the  Union  forces 
during  the  Civil  war.  His  Lincoln  col- 
lection is  now  in  the  room  of  the  class 
of  '62  at  the  Harvard  Club  as  a  memo- 
rial of  its  6oldier  members. 

One   of  the  outstanding   things   In  the 
collection    is    a    photographic    reproduc- 
tion of  a  portrait  of  the  martyred  Presi- 
dent made  by  Douglas  Volk  of  Pittsfield, 
whose  father  was  an  intimate  friend  of 
Lincoln.     The  artist  himself  recalls  the 
!  time    when    he   was    a    small    boy    and 
'  frequently    sat    In    Lincoln's    lap.     Con- 
I  cerning  this  picture  Mr.  Rogers  says: 


•I    think    it    is   one   of    the   best   por- 
traits of   Lincoln   I  have  over  seen.     I 
was   with   President   Lincoln   myself    in 
1862    and     this    portrait    represents     the 
Great   Kmanoipator   Just   as  he   was  at 
that  time.    It  brings  out  the  sadnens  in 
his  face  more  strikingly  than  any  other 
portrait  1  have  seen  and  it  roveals  how 
the    President    was    suffering    over    the 
loss   of   23,000   men,    half   of   them   Con- 
federate   soldiers    and    the    other    halt 
Northern   soldiers,   in   the   battle  of  An- 
tietam.     The   portrait,    I   believe,    shows 
Lincoln   just  after  that  battle  and   just 
;6ef»re     he     Issued     the     emancipation 
Vproclamation.    This  portrait  brings  back 
1  President  Lincoln  to  me,  as  he  was  in 
October  of  1862  when   1  was  with  him, 
more    strikingly    than    any    of    the    plo- | 
tures  I  have  seen." 

Other  Interesting  photographs  in  the 
collection  include  two  taken  from  an 
amhrotype  campaign  badge  worn  by 
Lincoln  supporters  during  the  historic 
campaign   of   1860. 

Mr  Rogers  also  has  a  photograph  de- 
veloped from  the  last  original  and  un- 
touched negative  of  the  famous  Lincoln 
picture  made  by  Alexander  Gardner, 
photographer  to  the  Army  of  the  Po- 
tomac, on  the  Sunday  before  the  Presi> 
dent  was  assassinated.  The  photograph 
shows  President  Lincoln  sharpening  a 
pencil   for   "Tad." 

The  collection  includes,  among  other 
things,  a  picture  of  the  first  reading 
of  the  emancipation  proclamation  to  tne 
Lincoln  Cabinet,  a  picture  of  tn* 
proclamation  being  read  to  a  family  or 


slaves  In  a  log  cabin  in  the  South,  a 
series  of  Confederate  bills  ranging  in 
denomination  from  $6  to  $500,  old 
sketches  of  the  assassination  and  death 
of  the  President,  pages  from  the  diary 
of  J.  Wilkes  Booth  and  a  photograph 
of  the  assassin  made  in  1864. 
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Portraitist 
of  Lincoln  Is 
Dead  at  79 


Douglas  Volk's  Life  Ends  in 

Fryeburg,  Me. 

11        /9ZT- 

FRYEBURG,  Me.,  Feb.  7  (AP)— 
Douglas  Volk,  dean  of  American 
portraitists,  whose  studies  of 
Abraham  Lincoln  made  him  inter- 
nationally famous,  died  here  to- 
day.    He  was  79. 

In  portraying  the  great  eman- 
cipator, Volk  followed  his  father, 
Leonard  W.  Volk,  called  the  mid- 
West's  pioneer  sculptor. 

Volk  also  was  a  painter  to  roy- 
alty. The  late  King  Albert  of  Bel- 
gium was  his  model,  and  from  the 
World  War  hero  Volk  received  the 
Cross  of  the  Order  of  Leopold  II.  . 

David  Lloyd  George  and  Gen. 
John  J.  Per9hing  also  sat  to  Volk. 

Named  for  Douglas 

The  artist's  full  name  was 
Stephen  A.  Douglas  Volk.  He  was 
named  for  the  Stephen  A.  Douglas 
who  opposed  Lincoln's  bid  for  the 
Republican  Presidential  nomina- 
tion in  1860,  and  who  was  his  moth- 
er's cousin. 

In  hie  childhood,  Volk  knew  both 


his  namesake,  the  "Little  Giant," 
and  Lincoln.  When  his  father 
modeled  Lincoln's  head  in  clay,  the 
future  President  held  Volk,  then 
four  years  old,  on  his  lap.. 

Volk  planned  to  perpetuate  that 
scene  by  a  fourth  portrait  of  the 
immortal  Lincoln.  But  the  gen- 
eral weakening  of  body  which  took 
him  from  life  today  prevented  him 
from    completing    the    picture. 

Probably  his  best  known  Lin- 
coln study  is  "With  Malice  Toward 
None."  The  late  Cyrus  H.  K.  Cur- 
tis bought  it  and  presented  it  to 
the  Portland,  Me.,  Art  society.  A 
second  portrait  hangs  in  a  Buf- 
falo, N.  Y.,  gallery.  The  third  is 
in  a  private  museum. 

Born  in  Bay  State 

Forty  years  Douglas  Volk  spent 
his  Summers  at  Center  Lovell,  Me., 
living  in  New  York  each  Winter. 
About  eight  years  ago  he  began  to 
make  his  Winter  home  at  Ye  Olde 
Inne  in  this  town.  There  he  died 
early  thi6  morning. 

Born  in  Pittsfleld,  Mass.,  Volk 
was  taken  to  Chicago  as  an  infant. 
Until  after  his  Parisian  studies, 
in  1870-1873,  he  lived  in  Illinois. 

His  wife,  who  was  Marion  Lar- 
rabee  of  Galena,  111.,  died  several 
years  ago.  A  daughter,  Mrs.  Ma- 
rion Bridges  of  Rochester,  N.  Y., 
and  two  sons,  Capt.  Wendall  Volk, 
U.  S.  A,,  of  Cape  Elizabeth,  Me., 
and  Jerome  Volk  of  Lovell,  survive 
him. 

Funeral  services  will  be  held  here 
at  10  a.  m.  Saturday. 


STEPHEN  VOLK,  NOTED 
PAINTER  OF  LINCOLN 
PORTRAITS,  SUCCUMBS 

FRYEBURG,  Me.,  Feb.  7.— (A.P.)— 
Stephen  A.  Douglass  Volk,  aged  79, 
noted  American  portrait  painter, 
died  at  his  home  here  early  today. 

Famed  for  three  portraits  of  Abra- 
ham Lincoln,. Volk  was  working  on 
a  fourth  until  his  health  grew  fee- 
ble recently. 

The  unfiinshed  portrait  would  have 
portrayed  an  early  scene  in  Volk's 
life,  when  his  father,  Leonard  Volk, 
made  a  bust  of  the  great  emanci- 
pator. Lincoln  posed  with  Stephen, 
then  four  years  old,  sitting  on  his 
lap. 

Volk  also  was  noted  for  portraits 
of  King  Albert,  of  Belgium;  David 
Lloyd  George,  war-time  Premier  of 
Great  Britain,  and  Gen.  John  J. 
Pershing. 

A  widower,  the  artist  leaves  a 
daughter,  Mrs.  Marion  Bridges,  wife 
of  Dr.  Ezra  Bridges,  of  Rochester,  N. 
Y.  ,and  two  sons,  Capt.  Wendall 
Volk,  U.  S.  A.,  stationed  at  Fort 
Williams,  Cape  Elizabeth,  Me.,  and 
Jerome  Volk,  of  Lovell,  Me. 


i 


. 


ARTIST,  FAMED 
FOR  LINCOLN 
WORKS,  DIES 


■Ar' 
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Stephen    A.    Douglas    Voik 
Succumbs  at  Home  in 
Fryeburg,  Maine    .  * 

PRYEBURG,  Me.,  Feb.  7.— (AP.)— 
Stephen  A.  Douglas  Volk,  79,  noted 
American  portrait  painter,  died  at  his 
home  here  early  today; 

Famed  (or  three  portraits  Qf  Ab-  j 
raham  Lincoln,  Volk  was  working  on 
a  fourth  until  his  health  grew  feeble 
recently. 

The  unfinished  portrait  would  have, 
portrayed  an  early  scene  in  Volk's 
life,  when  his_  father,  Leonard  Yolk, 
made  a  bust  of  the  great  emancipa- 
tor. Lincoln  posed  with  young  Volk, 
then  four  years  old,  sitting  on  his  lap. 

A  widower,  the  artist  leaves  a 
daughter,  Mrs.  Marlon  Bridges,  wife 
of  Dr.  Ezra  Bridges  of  Rochester,  K. 
Y.,  and  two  sons,  Capt.  Wendall  Volk, 
U.  S-A.,  stationed  at  Fort  Williams, 
Cape  Elizabeth,  Me.,  and  Jerome  Volk 
of  Lovell,  Me. 

Although  a  native  of  Pittsf ield,' 
Mass.,  Volk  spent  most  of  his  early 
life  in  Illinois. 

Named  by  and  for  Lincoln's  rival, 
Volk  generally  was  known  simply  as 
Douglas  Volk.  Stephen  A.  Douglas 
was  his  mother's  cousin. 

Dr.  Earl  P.  Gregory  said  today  that 
Volk's  death  could  be  attributed  only 
to  old  age  and  general  weakening  of 
health. 

Funeral  services  will  be  held  at  10 
a.m.,  Saturday. 


Several  of  Volk's  paintings  of  Lin- 
coln were  exhibited  in  Springfield 
HVgraT  years  ago. 


PORTRAIT  PAINTER  '/'^ 
;    SHOWED  W0f}K  HERE 

Stephen  A."  Douglas  Volk,  well 
known  portrait  painter  who  died 
Thursday  at  Fryeburg,  Maine,  and 
cousin  to  Mrs.  F.  P.  Cowdin,  1129% 
South  Second  street,  was  an  ex- 
hibitor many  times'  at  the  Edwards 
place  in  this  city.  His  father,  a 
prominent  sculptor,  modeled  one  of 
the  centennial  building's  statues  of 
Stephen  A.  Douglas. 

Mrs.  Cowdin's  father  and  the 
painter's    mother    were    cousins    of 
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arry  John  Ingle,  the  prosecutor 
said,  returned  to  England  In  1922. 
A  warrant  for  his  arrest  had  been 
issued  in  1904  but  was  not  served 
until  eight  days  ago. 


VOLK,  PAINTER,   DIES 

EYREBURG  (Me.)  Feb.  7.  (£>)— 
Stephan  A.  Douglas  Volk,  79  year* 
of  age,  American  portrait  painter, 
died  at  his  home  here  today. 
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Ne  fit;' 

December  E , 


Lincolniana  Publi   tiez 
Box  1110 

Fcrt  Wayne,   Ind. 

Dear  Sirs: 

Would  you  be    inter  In  pur<         Lng  i     jortrait  of  Lincoln, 

n  3  x  20,   done  in  1332  by  Dc         i      Volk   (1856^1935)? 

This  picture  is  knowr  bhe  Death  "  bure  in  Lt     as 

inted  from  the  death   nask,         i     as  given    '.  i        \     bo  Vivien  Akers,   a 
friend  and  financial  sponsor  cf  Douglas  Volk.     It  is   in  the   settlement 
of  the  Akers'    Estate  that  I  have  the  picture  for  sale.- 

Volk'. 3  father  was  an  intimate  friend  of  Lincoln's  and  during  young 
Volk' s  childhood  he  frequently  sat  on  Lincoln's  lap.     Through  this   in- 
timate association  he  retained  his  impression  cf  Lincoli  '  pre      'en 
and  in  later  years  transcribed  it   to  canvas. 

T  am  told  that  the  following  is  a  complete    ~  i  of   bhese  tran- 

scriptions:^ 1920— The  The  B.   Clark  T  "     ;o1h    '    J  x  24)(*>1922 — The  one 

at  Albright  Museum  in  Buffalo,  N •-'  7 .    (30  x  40) (3^  ?he  one 

basis  for  Gov't  High  School  ^ed-\    k)\    25   -"With  Malice  Yc   ard  None"   k 

Cyrus  H.  K.  Curtis  and  given  to   the  Sweat  Plemoria]   Museum  of  Art 
Portland,  Me.    (32  x  40)Q&)  19 30— Lincoln  as    3         Ibed  by  Mr.  Volk's  father, 
the  Lincoln  Sculptor,   as  he  took  his'  spe-    1         "  -   ' 

out  afoot  across   bhe  prairie  to  keep  an  appointment  for  a  politic;  n       >eech, 
Commissioned  by     the  City  of  Norfolk,  Va.    (about  40  x  50)  4  1951— The  Lin- 
coln bou£    '      3    Benjamin  S.  Whitehead  cf  Newark  \ZQ  x  24)  7-1958 — S»a 
/■  -Iff""*.  20— which  I    bJ       '      -cat   to  "r'r.    ^ratb,    Di  rector,  -Bret  1 
-FxTTe-'Art^  $  1932 — The  Lincoln   (d  d)   used  as  fr     L'    piec      in  Dore- 

Seitz'   bock,    "Lincoln,   the  Politician,"  nc  '    a  of  the  estate 

of  D-  Volk   (original   size  40  x  50) ^--1952-  5H       Ed     win     iven  fee  V1 
Akers  in  1932   (h        ^   \* 

Should  you  be  interested,   I    shall  be  very  glad  to  !   the    pictu    3 

shown  to  anyone  whom  you  might  designate. 

Y0UB8-V    y  tru2jy 


FW: 


December  10,  1  "6 


Mr.  yitshugh.  %iti 

120  Broadway 

New  York,  Few  York 

/ 
y  dear  Mr.  Uhlte: 

We  appreciate  your  calling  to  our  attention  the 
portrait  of  Lincoln  fcyDouglas  To  Ik,  ■*hosa  studies  of  Lincoln 
are  quite  farailiar  to  us,  although  we  cannot  say  that  we  are 
able  to  identify  by  way  of  visualisation  t-ie  painting  to  which 

you  refer. 

It  is  unfortunate  that  our  budget  will  not  allow  us 
to  acquire  works  of  art  of  this  type,  but  if  the  canvas     is  not 
sold  by  the  first  of  the  year     I  shall  be  very  glad  indeed  to 
call  and  sea  it  when  I  am  in  Sew  York  in  February. 

fa  do  frota  tirae  to  time  hare  inquiries  about  available 
paintings  and  m  will  be  very  glad  to  keep  your  letter  on  file 

for  ref trance  purposes. 

Very  truly  yours, 


Bi  recto- 
LAW  -J®  Lincoln  National  Life  Fotnidation 
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NAT    SMOLIN 


200  WEST  57th  STREET     NEW  YORK 


COLUMBUS  5-2332 
May     16,      1940 


PARIS 
48  FAUBOURG  ST.  HONORE 


Mr.   Louis  A.  Warren 

Director 

Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana 

Dear  Mr.  Warren, 

I  have  your  kind  letter  of  May  2  and 
regret  exceedingly  that  you  are  not  interested  in 
the  Travers  painting. 

Inasmuch  as  you  state  that  you  are  not 
interested  in  "this  portrait"  I  have  taken  the  liberty 
of  enclosing  a  photograph  of  a  portrait  which  is  available, 
by  the  -well-known  artist,  Douglas  Volk,  and  which  can  be 
purchased  for  Six  Thousand  Dollars  ($6,000.00).  I  will 
be  pleased  to  have  your  advice  at  your  earliest  possible 
convenience  if  you  are  interested.  As  the  photograph 
enclosed  is  the  only  one  I  have,  I  should  appreciate  its 
return,  if  you  are  not  interested  in  the  acquisition  of 
this  portrait. 

Thanking  you  in  advance  for  your  k^ind  con- 
sideration, I  remain 

Very  truly 


Enclosure 


PRIVATE  ART  COLLECTORS 
ADVISED 


1 


May  22,  19**0 


Mr,  Hat  fltaolin 
200  V,  57th  St. 
Now  York,  I.  7. 

K7  Acsx  Mr*  ftaollm 

Although  we  greatly  adaire  the 
work  of  Douglas  Volk,  we  have  no  appropriation 
watt iolent  to  acquire  the  painting;  therefore 
I  am  returning  the  picture  as  suggested  In  your 
letter* 

Tery  truly  yours, 


LAW:BS  Director 
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May  2k,  lofco 


Mr,  Hat  Smolin 
200  V.  57th  St* 
lev  York,  V.  T. 

Bear  Mr.  Smolin: 

You  recently  submitted  to  us 
a  painting  "by  Douglas  Tolk  for  union  you  are 
asking  the  sum  of  $6,000. 

Will  you  kindly  advise  us  the 
else  of  this  picture,  when  It  was  made,  and  any 
information  which  you  might  hare  about  it. 

While  Z  am  auite  confident  the 
price  would  prohibit  our  acquiring  it,  X  would 
like  some  further  Information  about  It. 

Tory  truly  yours, 


LOfsSB  Director 


o*?x  t4s  xm 


ollcatfl  Jal  .*t 
,T  .1  *****  vel 


:iJtT^ 


910  vox  rfoiiiir  iol  iloT  Ml»fO«  tf  inWala*  « 

•a?  w;  mtftm  vital*  vox  XXJV 
tea  btm  K9bm  mm  St  auto  %*tvtot<i  al&  to  eile 
.#1  Jvotfi  OTaxf  Sdgkm  uo\  told*    aotiMmftat 

•xtt  iaaWlooo  •#!»*  mm  X  •III* 

.#2  Jvotfa  ooJtJaMcfaxl  TOttrrel  «■*?  «tU. 


14 


f> 


LINCOLN   \57  NATIONAL 
LIFE    FOUNDATION 


LOUIS   A.   WARREN 

DIRECTOR 


RESEARCH  BUREAU 

INTERPRETS  THE  LIFE  OF  LINCOLN 
AS  REVEALED  IN  AUTHORIZED  PUBLIC  REC- 
ORDS  AND   ORIGINAL    MANUSCRIPTS. 


LIBRARY   BUREAU 

GATHERS  AND  CATALOGUES  ALL 
CLASSES  OF  LINCOLN  LITERATURE  FOR 
ITS     REFERENCE     LIBRARY. 


FORT  WAYNE,    INDIANA 


May  2k,   19^0 


m 


M 


ANS'B, 


oedler  &  Company 
Ik   E.  57th  St. 
New  York  City,  N.Y. 

Gentleman : 


PUBLICATION   BUREAU 

ISSUES  A  WEEKLY  BULLETIN  LIN- 
COLN LORE.  A  MONTHLY  MAGAZINE  THE 
Lincoln  Kinsman.  AND  OCCASIONAL 
MONOGRAPHS. 


INFORMATION   BUREAU 

COMPILES,  INDEXES.  AND  MAKES  A- 
VAILABLE.  INFORMATION  BEARING  ON  THE 
SUBJECT   OF    LINCOLNIANA. 


EXHIBIT  BUREAU 

COLLECTS  AND  DISPLAYS  IN  ITS  MU- 
SEUM: MANUSCRIPTS.  PORTRAITS.  CURIOS, 
AND  SOUVENIRS.  ASSOCIATED  WITH  LIN- 
COLN. 


We  are  preparing  a  small  "brochure  on  the 
work  of  Douglas  Volk  and  we  observe  that  one  of  the 
earliest  if  not  the  earliest  painting  which  he  did  came 
into  your  possession  from  the  Thomas  Benedict  Clark  estate. 

Could  you  tell  us  who  is  now  in  possession  of 
this  Douglas  Volk  painting. 


/Very  truly  yours, 


IAW:FW 

L.  A.  Warren 


Director 


SPEAKERS   BUREAU 

PROVIDES  SPEAKERS  FOR  MEETINGS 
OF  CIVIC  CLUBS.  SCHOOL  GROUPS.  CHURCH 
ORGANIZATIONS.    ETC. 


EDUCATIONAL  BUREAU 

PROMOTES  ESSAY  CONTESTS,  AR- 
RANGES PROGRAMS.  AND  STIMULATES  AN 
INTEREST  IN  THE  STUDY  OF  LINCOLN'S 
LIFE. 


MEMORIAL  BUREAU 

MARKS  SITES  OF  HISTORICAL  SIG- 
NIFICANCE. AND  EMPHASIZES  ANNIVER- 
SARY OCCASIONS  ASSOCIATED  WITH  LIN- 
COLN. 


Dear  Mr.  Warren: 

The  painting  referred  to  above 
is  now  in  possession  of  the  Mellon  Educational 
and  Charitable  Trust,  716  Jackson  Place,  Washington, 
D.  C. 

Yours  faithfully, 

KNOEDLTR  &  COMPANY,  INC. 

Elizabeth  Clare"^ 


•*te 


"The  Center  of  Lincoln  information  in  America" 


:     I 


June  Ik,  19fcO 


NIm  Iliiabeth  Clare 
Xhoedlor  ft  Cosgpany 
14  I.  57th  St. 
lav  lark  City,  I.  I. 

ny  dear  Nlsa  Claras 

Shank  you  Tory  much  for  your  reply 
to  our  request  for  information  about  the  Douglas 
Yolk  painting. 

Our  little  bulletin,  however,  vaa 
printed  before  we  received  your  reply,  otherwise 
we  would  hare  been  pleased  to  have  included  the 
inforamtlon  In  it.  I  thought  possibly  you  might 
like  to  have  one  of  the  bulletins  so  you  will  find 
one  enclosed. 

Thanking  you  again  for  your  courtesy, 
I  am 

Very  truly  yours, 


LAW:BB  Director 


0491  ,41 
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NAT    SMOLI  N 


200  WEST  57th  STREET  NEW  YORK 


COLUMBUS  5-2332 


PARIS 
48  FAUBOURG  ST.  HONORE 


May  28,  1940 


Dear  Mr.  Warren: 


Thank  you  very  much  for  your  letter  of  the  24th. 

I  am  very  happy  to  he  ahle  to  give  you  further 
particulars  about  the  Douglas  Volk  painting.  Volk 
made  this  painting  from  his  death  mask  of  Lincoln. 
It  is  the  key  portrait  of  several  other  portraits 
he  made  "which  were  sold  to  the  Boston  Museum  and  to 
the  Buffalo  Museum  at  a  price  of  §20,000.   This 
painting,  which  is  29  x  34,  has  never  before  been 
offered  for  sale,  and  therefore  the  price  of  $6,000. 
is  very  low  indeed. 

The  painting  is  owned  by  a  private  party  who 
acquired  it  from  Volk  himself.  Having  seen  the 
painting  myself  I  consider  the  price  extremely  reason- 
able, and  I  know  that  it  is  the  lowest  which  will 
be  acceptable,  as  I  have  checked  with  the  owner  after 
receiving  your  letter  in  an  effort  to  obtain  a  lower 
price.    As  a  matter  of  fact,  if  it  were  not  due 
to  present  conditions,  the  owner  would  not  let  it  go 
for  less  than  $10,000.   I  cannot  guarantee  that  this 
very  low  sum  of  $6,000.  will  remain  as  his  offer, 
and  therefore  I  do  hope  that  your  interest  in  it  will 
make  it  possible  for  you  to  reach  a  favorable  decision 
fairly  soon. 

I  hope  that  I  may  have  the  pleasure  of  hearing  from 
you,  and  if  there  is  anything  further  I  can  do,  please 
do  not  hesitate  to  let  me  know. 


Very  truly  yo. 


Nat  Smolin 


Mr.  Louis  A.  Warren,  Director 
Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana 


PRIVATE  ART  COLLECTORS 
ADVISED 


Hay  B2,    1940 


Kr«    <ratt,   Dir  ctor 

usoun  of  Fine  ,,rts 
Lyn,   8o«  York 

Do  a     Mr.    Pratt l 

:iavc   In  your  collection  a 
picture  Vahan  Lincoln  by 

If  ao,   Will  you  *&  "^s   30rn0   Inform- 

ation about   it  by  return  mail 

Yourc  very  truly, 

Secretary 
Lincoln  National  Life   Foundation 


0*61    tSS  \ 


a3rL 


A 

JO      OiJ      .-IUJO      o^-  **■ 

no. 


THE         BROOKLYN         INSTITUTE        OF        ARTS        AND        SCIENCES 

The  Brooklyn  Museum 

EASTERN    PARKWAY,    BROOKLYN,    NEW    YORK 

TELEPHONE,   NEVINS    8-5000  CABLE   ADDRESS,    BBOOKMUSE 


May  23,  1940 


Miss  Alice  Burry,  Secretary 
Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana 

Dear  Miss  Burry: 

I  regret  to  say  that  we  have  no  por- 
trait of  Abraham  Lincoln  by  Douglas 
Volk.  The  portrait  we  do  have  of 
Lincoln  was  done  by  an  unknown  artist 

Very  sincerely  yours, 


ry  aincerely  yours 


fohn  I,  H.  Baur 
Jurator  of  Painting 
and  Sculpture 
JIHB:S 
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PAINTINGS  OF  STEPHEN  ARNOLD  DOUGLAS  VOLK 


Stephen  Arnold  Douglas  Volk,  better  known  as  Doug- 
las Volk,  was  the  son  of  Leonard  Volk,  the  sculptor  who 
made  the  famous  life  mask  of  Abraham  Lincoln.  The 
mother  of  Douglas  Volk  was  a  cousin  of  Stephen  Arnold 
Douglas,  and  her  son  was  named  for  this  famous  states- 
man. Douglas  Volk  was  born  February  23,  1856,  in 
Pittsfield,  Massachusetts,  two  years  before  the  famous 
Lincoln-Douglas  debates  and  he  was  four  years  old  when 
his  father  made  the  life  mask  of  Mr.  Lincoln. 

At  the  age  of  fifteen  he  began  his  studies  in  art 
abroad  under  the  tutelage  of  Jean  L.  Gerome  in  Paris 
and  exhibited  his  work  at  the  Paris  Salon  as  early  as 
1875.  He  also  had  a  painting  at  the  Philadelphia  Cen- 
tennial in  1876.  In  1880  he  was  elected  a  member  of  the 
Society  of  American  Artists  and  subsequently  became 
a  member  of  the  New  York  League,  National  Society  of 
Portrait  Painters,  Society  of  Mural  Painters,  and  other 
kindred  organizations. 

Volk  received  a  great  many  honors  for  his  artistic 
work  and  was  recognized  at  the  Boston  Exposition  in 
1899,  Pan  American  at  Buffalo  in  1901,  St.  Louis  Ex- 
position in  1905,  and  Pan  American  at  San  Francisco 
in  1915.  He  received  the  cross  of  the  order  of  Leopold  II 
in  1921  for  his  portrait  of  King  Albert. 

Outstanding  among  his  more  recent  works  are  his 
official  portraits  of  the  allied  leaders  in  the  first  World 
War,  including  Lloyd  George,  King  Albert,  and  General 
Pershing.  His  works  are  to  be  seen  in  twenty  museums 
including  the  Metropolitan,  Brooklyn,  and  Long  Island 
Museums. 

Douglas  Volk  claimed  that  Abraham  Lincoln  had  held 
him  on  his  knee  at  the  time  his  father  was  making  his 
plastic  studies  of  the  Illinois  railsplitter.  The  painter 
Volk  must  have  envied  the  opportunity  of  his  father, 
and  he  said  on  one  occasion:  "How  I  longed,  as  every 
artist  who  has  attempted  the  task  must  have  done,  to 
have  the  man  appear  in  life,  if  only  for  a  moment,  that 
one  might  visualize  the  splendid  countenance  which  sug- 
gested so  much  insight,  patience,  and  sorrow,  and  above 
all,  that  winning  human  character  that  made  Lincoln 
the  idol  of  all  divergent  types  of  men."  Yet  Volk  was 
fifty-two  years  old  before  he  finished  his  first  portrait 
of  Lincoln. 

There  seem  to  be  nine  paintings  of  Lincoln  which  can 
be  traced  to  the  artist  and  there  may  be  others.  Although 
it  would  appear  as  if  one  or  two  of  these  passed  through 
different  stages,  no  attempt  is  made  to  date  the  time  of 
retouching.  The  painting  is  named  in  the  following  list 
after  the  individual  or  institution  with  which  it  is  most 
likely  to  be  associated. 

1.  1908— Clarke— Bust  facing  to  right.    20"  x  24". 
This  profile  of  Lincoln  was  copyrighted  by  "Douglas 

Volk  and  the  Detroit  Publishing  Co."  in  1908,  when 
lithograph  copies  of  it  were  distributed.  It  was  used 
as  a  frontispiece  in  the  booklet  Our  Leader  published  in 
1909  by  Charles  Henry  Butler. 

When  the  original  work  passed  into  the  possession  of 
Thomas  Benedict  Clarke,  art  dealer  of  New  York  City, 
some  slight  changes  were  made,  especially  noticeable  in 
the  shape  of  the  collar.  After  Mr.  Clarke's  death  in 
1931,  the  portrait  was  acquired  by  another  New  York 
dealer. 

2.  1922— Albright— Bust  facing  to  right.    30"  x  40". 
This  is  probably  the  most  striking  and  the  most  fa- 
miliar of  the  Lincoln  paintings  by  Volk.    It  was  copy- 
righted in  October  1922  and  lithographed  reproductions 
have   been   widely    circulated.     The    lithograph    can   be 


identified  by  the  drawing  of  the  Lincoln  mask  and  casts 
of  hands  in  the  lower  border  with  the  autograph  of 
Douglas  Volk  inscribed. 

A  reproduction  of  the  lithograph  appeared  in  the  New 
York  Tribune  for  February  11,  1923,  and  a  likeness  also 
was  printed  in  the  Boston  Globe  for  February  12,  1934. 
This  is  the  same  head  which  was  used  by  the  sculptor, 
who  made  the  medallions  distributed  for  so  many  years 
by  the  Illinois  Watch  Company  to  winners  of  Lincoln 
essay  contests. 

The  story  of  the  acquisition  of  the  original  painting 
by  the  Albright  gallery,  Buffalo,  New  York,  is  to  be 
found  in  The  American  Magazine  of  Art  for  January 
1923. 

3.  1922— Sweat— Seated,  facing  to  the  right.  32"  by  40". 

This  is  a  seated  Lincoln  with  the  right  hand  resting 
on  the  right  arm  of  the  chair  and  the  left  hand  gripping 
the  right  wrist.  The  study  is  called  "With  malice  toward 
none."  It  also  appears  in  two  different  stages,  the  first 
reproduction  showing  a  stray  lock  of  hair  over  Mr.  Lin- 
coln's forehead  and  the  final  study  having  the  unruly 
lock  painted  out.  This  painting  was  purchased  by  Cyrus 
H.  K.  Curtis  and  presented  to  the  Sweat  Memorial  Mu- 
seum of  Art  at  Portland,  Maine. 

4.  1922 — Post — Seated,  facing  to  the  right. 

On  February  11,  1922,  the  New  York  Evening  Post 
displayed  in  its  rotogravure  section  a  picture  which  it 
called  "The  latest  portrait  of  Abraham  Lincoln  by  Doug- 
las _  Volk."  This  portrait  Volk  called  "The  Man  of 
Vision",  and  the  position  of  the  head  and  the  facial 
expression  are  very  much  like  the  Albright  painting. 
Lincoln  holds  in  the  right  hand  a  scroll  and  his  left 
hand  rests  upon  the  left  arm  of  the  chair.  We  have  no 
information  as  to  the  whereabouts  of  this  picture. 

5.  1929— Barton— Bust  front  view.   16"  x  20". 

A  book  by  Dr.  W.  E.  Barton,  The  Lincoln  Lineage, 
uses  as  a  frontispiece  a  Volk  reproduction  called 
"Lincoln  the  Beneficent."  It  was  copyrighted  by  the 
artist  in  1929  and  may  have  been  the  Lincoln  in  posses- 
sion of  Vivian  Akers  in  1932. 

6.  1930— Norfolk,  full  length.   40"  x  50". 

This  full  length  study  represents  Lincoln  as  described 
by  Mr.  Volk's  father  "as  Lincoln  took  his  speeches  in  a 
carpetbag  and  struck  out  afoot  across  the  prairie  to 
keep  an  appointment  for  a  political  speech."  This  paint- 
ing was  commissioned  by  the  city  of  Norfolk,  Virginia. 

7.  1931— Whitehead— Bust  facing  to  the  left.  20"  x  24". 
This  painting,  completed  in  October  1931,  was  acquired 

by  Benjamin  Whitehead  of  Newark  and  now  hangs  on 
the  east  wall  in  the  lobby  of  the  Newark  Athletic  Club 
building  at  Newark,  New  Jersey.  The  portrait  has  been 
called  "Lincoln  the  Ever  Sympathetic."  A  reproduction 
appeared  in  the  Neivark  Athletic  Club  News  for  Novem- 
ber 1932  and  another  was  later  used  on  the  club's  birth- 
day greeting  card  in  1935.  Large  copies  have  also  been 
made  for  private  distribution. 

8.  1932— Seitz— Full  bust  facing  to  the  right.  40"  x  50". 
A  reproduction  of  a  Douglas  Volk  painting  is  used 

as  a  frontispiece  in  Don  Seitz'  book,  Lincoln  the  Poli- 
tician. The  note  under  the  frontispiece  states  that  the 
reproduction  is  from  a  portrait  made  by  Vivian  Akers. 

9 —Bust  facing  to  the  right.   29"  x  34". 

This  painting,  privately  owned,  seems  to  be  almost 
identical  with  the  one  listed  just  above,  with  the  excep- 
tion of  the  size  of  the  canvas  which  makes  the  length 
of  the  figure  much  shorter. 


Maurice  Mandeville 
mountainburg,  arkansas 


Oct.  21,  1955. 

Dr.  Louis  A.  Warrefe,  Editor 

Bulletins  of  the  Lincoln  national  Foundation 
The  Lincoln  National  Life  Insurance  Company 
Fort  Wayne ,  Ind. 

Dear  Dr.  Warren; 

Tocay's  post  brought  a  batch  of  your  Lincoln  Lore 
leaflets.    I  am  especially  interested  in  the  one 
entitled  Etchers  of  Lincoln  Photographs.   I  have 
a  picture  of  Lincoln  which  is  unlike  any  I  have  ever 
seen,  either  as  a  photograph  or  as  a  cut  from  a  photo. 
It  apparently  dates  late  in  1862,  it  shows  the  beard 
but  the  lines  of  care  in  the  fcce  are  unusually  deeply 
marked. 

It  was  Newsweek,  I  think,  which  last  Sprin£  printed 
an  article,  showing  a  lot  of  Lincoln  cuts,  possibly 
as  many  as  15  or  20.   I  carefully  compared  these 
to  my  own  but  without  finding  the  match  for  it.  There 
were  several  of  the  same  pose  but  not  the  same  face. 

I  don't  know  why  I  am  writing  you.   Shall  probably 
never  be  able  to  show  you  this  picture,  which  I  feel 
to  be  unique ,  but  at  least  I  can  thank  you  for  the 
Lincoln  Lore  Leaflets,  which  come  from  time  to  time 
and  which  are  always  of  interest,  some  more  than  others 
of  course. 


Yours  very  truly 


c^^^jL^O^^Zsi, 


October  25,  1955 


Mr*  Maurice  Mandeville 
Mountainburg,  Arkansas 

Uf  dear  Mr.  Mandeville: 

Possibly  you  ndght  be  interested  in  the  attached 
broadside  which  gives  you  a  pretty  good  idea  of  the  photographs 
of  Abraham  Lincoln  which  have  been  collected.  Possibly  you  may 
be  able  to  identify  yours  on  this  list  so  you  may  learn  whether 
or  not  it  is  copied  from  an  original  photograph  of  Abraham  Lincoln, 

Very  truly  yours. 


LAW:WC  Director 

enc* 
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Maurice  mandeville 
mountainburg,  arkansas 


ilov.    3,    1965. 


Dr.   .uouie  A.  Warren,   Director 
iiincoln  National  Life  Foundation 
Fort  Wayne ,    Inc. 

Dear  Dr.   Warren j 

I  appreciate  and  want  to  thank  you   for  the 

trouble  you  have  taken  to  senu  me  cuts  of 
100  or  more  photos  of  Lincoln.    ";/  picture  seems 
nearest  to  #42  but  varies  from  it  in  some  details . 
tity   picture  is  a  bit  more  praf ile  than  #42  ana  the 
lines  of  care  show  much  more  oeeply.    You  cate 
#4L  at  Antietam  which  is  about  what  I  had  guessed 
from  the  lines  of  the  face. 

Thank  you  very  much  for  the  sheet  of  photos.   I 
may  keep  them,  I  assume. 

Yours  very  truly 


r^ 


Maurice  Mandeville 
mountainburg.  ark. 


Jan.  7,  1956. 


Mr.  Louis  A.  Warren,  Editor 
Lincoln  Natl.  Foundation  Bullet iis 
The  Lincoln  Natl.  Life  Insurance  Co. 
Fort  Wayne ,  Ind. 

Dear  Mr.  Warren 

This  refers  to  the  matter  covered  by  your  letter 
of  Oct.  25  and  my  reply  of  Nov.  3. 

I  have  made  an  effort  to  have  my  picture  of  Li»- 
coln  photographed  but  with  only  moaerate  success. 
The  result  is  inclosed.    I  Judge  you  will  agree 
that  the  nearest  to  this  picture  in  your  sheet  of 
61  pictures  sent  me  is  #42.    The  failing  lock  of 
hair  looks  identical  but  mine  is  slightly  more  profile 
than  #42  and  the  position  of  the  arms  is  not  identical. 

Thank  uou  again  for  your  interest.    I  am  still  in- 
clined to  think  that  my  picture  is  unique. 


Yours  very  truly 


CL^^A^Cf^^U 


■ 


PHOTOCOPY 


(original  in  safe) 


'  -  .^ 


March  5,  1956 


Mr.  vaurlce  Mandeville 
Mountainburg,  Arkansas 

My  dear  Mr.  Mandeville: 

You  will  please  find  attached  to  this  letter  the  copy  of 
Lincoln  lore  giving  soiae  description  of  Steven  A.  D,  x'olkfs  pal^tin^s 
of  Abraham  Lincoln.     I  in  very  sure  that  yours  fttn  be  Identified  as 
Hit  3  so  what  you  have  is  in  reality  a  p^oto^raph  of  a  piintin^  or 
you  nay  have  a  print  from  the  original  painting. 

Very  truly  yours, 


LAWrC  Director 

enc. 


KU  «*  riwwM 
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PAINTINGS  OF  STEPHEN  ARNOLD  DOUGLAS  VOLK 


Stephen  Arnold  Douglas  Volk,  better  known  as  Doug- 
las Volk,  was  the  son  of  Leonard  Volk,  the  sculptor  who 
made  the  famous  life  mask  of  Abraham  Lincoln.  The 
mother  of  Douglas  Volk  was  a  cousin  of  Stephen  Arnold 
Douglas,  and  her  son  was  named  for  this  famous  states- 
man. Douglas  Volk  was  born  February  23,  1856,  in 
Pittsfield,  Massachusetts,  two  years  before  the  famous 
Lincoln-Douglas  debates  and  he  was  four  years  old  when 
his  father  made  the  life  mask  of  Mr.  Lincoln. 

At  the  age  of  fifteen  he  began  his  studies  in  art 
abroad  under  the  tutelage  of  Jean  L.  Gerome  in  Paris 
and  exhibited  his  work  at  the  Paris  Salon  as  early  as 
1875.  He  also  had  a  painting  at  the  Philadelphia  Cen- 
tennial in  1876.  In  1880  he  was  elected  a  member  of  the 
Society  of  American  Artists  and  subsequently  became 
a  member  of  the  New  York  League,  National  Society  of 
Portrait  Painters,  Society  of  Mural  Painters,  and  other 
kindred  organizations. 

Volk  received  a  great  many  honors  for  his  artistic 
work  and  was  recognized  at  the  Boston  Exposition  in 
1899,  Pan  American  at  Buffalo  in  1901,  St.  Louis  Ex- 
position in  1905,  and  Pan  American  at  San  Francisco 
in  1915.  He  received  the  cross  of  the  order  of  Leopold  II 
in  1921  for  his  portrait  of  King  Albert. 

Outstanding  among  his  more  recent  works  are  his 
official  portraits  of  the  allied  leaders  in  the  first  World 
War,  including  Lloyd  George,  King  Albert,  and  General 
Pershing.  His  works  are  to  be  seen  in  twenty  museums 
including  the  Metropolitan,  Brooklyn,  and  Long  Island 
Museums. 

Douglas  Volk  claimed  that  Abraham  Lincoln  had  held 
him  on  his  knee  at  the  time  his  father  was  making  his 
plastic  studies  of  the  Illinois  railsplitter.  The  painter 
Volk  must  have  envied  the  opportunity  of  his  father, 
and  he  said  on  one  occasion:  "How  I  longed,  as  every 
artist  who  has  attempted  the  task  must  have  done,  to 
have  the  man  appear  in  life,  if  only  for  a  moment,  that 
one  might  visualize  the  splendid  countenance  which  sug- 
gested so  much  insight,  patience,  and  sorrow,  and  above 
all,  that  winning  human  character  that  made  Lincoln 
the  idol  of  all  divergent  types  of  men."  Yet  Volk  was 
fifty-two  years  old  before  he  finished  his  first  portrait 
of  Lincoln. 

There  seem  to  be  nine  paintings  of  Lincoln  which  can 
be  traced  to  the  artist  and  there  may  be  others.  Although 
it  would  appear  as  if  one  or  two  of  these  passed  through 
different  stages,  no  attempt  is  made  to  date  the  time  of 
retouching.  The  painting  is  named  in  the  following  list 
after  the  individual  or  institution  with  which  it  is  most 
likely  to  be  associated. 

1.  1908— Clarke— Bust  facing  to  right.    20"  x  24". 
This  profile  of  Lincoln  was  copyrighted  by  "Douglas 

Volk  and  the  Detroit  Publishing  Co."  in  1908,  when 
lithograph  copies  of  it  were  distributed.  It  was  used 
as  a  frontispiece  in  the  booklet  Our  Leader  published  in 
1909  by  Charles  Henry  Butler. 

When  the  original  work  passed  into  the  possession  of 
Thomas  Benedict  Clarke,  art  dealer  of  New  York  City, 
some  slight  changes  were  made,  especially  noticeable  in 
the  shape  of  the  collar.  After  Mr.  Clarke's  death  in 
1931,  the  portrait  was  acquired  by  another  New  York 
dealer. 

2.  1922— Albright— Bust  facing  to  right.    30"  x  40". 
This  is  probably  the  most  striking  and  the  most  fa- 
miliar of  the  Lincoln  paintings  by  Volk.    It  was  copy- 
righted in  October  1922  and  lithographed  reproductions 
have   been   widely   circulated.     The   lithograph    can   be 


identified  by  the  drawing  of  the  Lincoln  mask  and  casts 
of  hands  in  the  lower  border  with  the  autograph  of 
Douglas  Volk  inscribed. 

A  reproduction  of  the  lithograph  appeared  in  the  New 
York  Tribune  for  February  11,  1923,  and  a  likeness  also 
was  printed  in  the  Boston  Globe  for  February  12,  1934. 
This  is  the  same  head  which  was  used  by  the  sculptor, 
who  made  the  medallions  distributed  for  so  many  years 
by  the  Illinois  Watch  Company  to  winners  of  Lincoln 
essay  contests. 

The  story  of  the  acquisition  of  the  original  painting 
by  the  Albright  gallery,  Buffalo,  New  York,  is  to  be 
found  in  The  American  Magazine  of  Art  for  January 
1923. 

3.  1922— Sweat— Seated,  facing  to  the  right.  32"  by  40". 
This  is  a  seated  Lincoln  with  the  right  hand  resting 

on  the  right  arm  of  the  chair  and  the  left  hand  gripping 
the  right  wrist.  The  study  is  called  "With  malice  toward 
none."  It  also  appears  in  two  different  stages,  the  first 
reproduction  showing  a  stray  lock  of  hair  over  Mr.  Lin- 
coln's forehead  and  the  final  study  having  the  unruly 
lock  painted  out.  This  painting  was  purchased  by  Cyrus 
H.  K.  Curtis  and  presented  to  the  Sweat  Memorial  Mu- 
seum of  Art  at  Portland,  Maine. 

4.  1922 — Post — Seated,  facing  to  the  right. 

On  February  11,  1922,  the  New  York  Evening  Post 
displayed  in  its  rotogravure  section  a  picture  which  it 
called  "The  latest  portrait  of  Abraham  Lincoln  by  Doug- 
las Volk."  This  portrait  Volk  called  "The  Man  of 
Vision",  and  the  position  of  the  head  and  the  facial 
expression  are  very  much  like  the  Albright  painting. 
Lincoln  holds  in  the  right  hand  a  scroll  and  his  left 
hand  rests  upon  the  left  arm  of  the  chair.  We  have  no 
information  as  to  the  whereabouts  of  this  picture. 

5.  1929— Barton— Bust  front  view.   16"  x  20". 

A  book  by  Dr.  W.  E.  Barton,  The  Lincoln  Lineage, 
uses  as  a  frontispiece  a  Volk  reproduction  called 
"Lincoln  the  Beneficent."  It  was  copyrighted  by  the 
artist  in  1929  and  may  have  been  the  Lincoln  in  posses- 
sion of  Vivian  Akers  in  1932. 

6.  1930— Norfolk,  full  length.   40"  x  50". 

This  full  length  study  represents  Lincoln  as  described 
by  Mr.  Volk's  father  "as  Lincoln  took  his  speeches  in  a 
carpetbag  and  struck  out  afoot  across  the  prairie  to 
keep  an  appointment  for  a  political  speech."  This  paint- 
ing was  commissioned  by  the  city  of  Norfolk,  Virginia. 

7.  1931— Whitehead— Bust  facing  to  the  left.  20"  x  24". 
This  painting,  completed  in  October  1931,  was  acquired 

by  Benjamin  Whitehead  of  Newark  and  now  hangs  on 
the  east  wall  in  the  lobby  of  the  Newark  Athletic  Club 
building  at  Newark,  New  Jersey.  The  portrait  has  been 
called  "Lincoln  the  Ever  Sympathetic."  A  reproduction 
appeared  in  the  Neivark  Athletic  Club  News  for  Novem- 
ber 1932  and  another  was  later  used  on  the  club's  birth- 
day greeting  card  in  1935.  Large  copies  have  also  been 
made  for  private  distribution. 

8.  1932— Seitz— Full  bust  facing  to  the  right.  40"  x  50". 
A  reproduction  of  a  Douglas  Volk  painting  is  used 

as  a  frontispiece  in  Don  Seitz'  book,  Lincoln  the  Poli- 
tician. The  note  under  the  frontispiece  states  that  the 
reproduction  is  from  a  portrait  made  by  Vivian  Akers. 

9 —Bust  facing  to  the  right.   29"  x  34". 

This  painting,  privately  owned,  seems  to  be  almost 
identical  with  the  one  listed  just  above,  with  the  excep- 
tion of  the  size  of  the  canvas  which  makes  the  length 
of  the  figure  much  shorter. 


The  Blumhaven  Digest 
Vol.  2,  Nol  Aug. 1957 


Oil  portrait  of  Lincoln  by  Stephen  A.  D.  Volk,  son  of  Sculp- 
tor Volk.  Portrait  (40"  by  36" )  is  on  display  in  Memorial 
Hall  of  Blumhaven  Library.  Unveiled  June  20,  1953. 


LINCOLN'S  PORTRAIT  BY  VOLK 


Associated  with  the  life  mask  of  Abraham 
Lincoln  in  the  Blumhaven  collection  is  a 
superb  portrait  of  Mr.  Lincoln,  painted  by 
Stephen  A.  Douglas  Volk,  son  of  Leonard  W. 
Volk,  the  sculptor. 

All  his  life  Douglas  Volk  had  been  haunted 
by  the  personality  of  Lincoln.  He  remembered 
that  as  a  child  he  had  sat  on  Lincoln's  knees. 
It  was  Volk's  lifelong  ambition  to  leave  for 
posterity  a  living  likeness  of  the  man  he  wor- 
shipped. He  worked  at  this  project  over  a 
period  of  years,  basing  his  ultimate  study  of 
Lincoln  upon  the  sketches  and  preliminary 
drawings  made  by  his  famous  father  and  also 
upon  a  plaster  cast  of  the  Lincoln  face.  The 
exact  time  of  the  completion  of  this  portrait 
was  not  recorded  by  the  Volk  family.  It  is 
presumed,  however,  that  the  portrait  was 
executed  between  1886  and  1890.  This  was 
after  Volk  painted  the  profile  study  of  Lin- 
coln which  was  acquired  by  Andrew  Mellon, 
who  presented  it  to  the  National  Gallery  of 
Art  in  Washington.  It  was  from  this  portrait 
that  the  U.  S.  Post  Office  Department  made 
its  lavender  four-cent  stamp  in  1954. 


Douglas  Volk  was  founder  and  director 
of  the  Minneapolis  School  of  Fine  Arts,  and 
at  the  height  of  career  painted  memorable 
portraits  of  General  Pershing,  David  Lloyd 
George  and  King  Albert  of  Belgium.  Through 
an  obscure  circumstance,  shortly  after  Volk's 
death  in  1935,  his  masterful  characterization 
of  President  Lincoln  was  sewed  up  in  a  mat- 
tress cover  and  stored  in  the  attic  of  a  cot- 
tage in  Center  Lovell,  Maine.  It  was  not 
removed  from  the  attic  until  1953,  when  the 
last  of  Mrs.  Wendell  Douglas  Volk's  remain- 
ing Lincoln  memorablia  were  sold  at  auction. 
This  Lincoln  portrait  by  Volk  was  unknown 
to  the  National  Gallery  of  Art  and  had  never 
been  exhibited  publicly  until  it  was  dedicated 
and  unveiled  at  the  Blumhaven  Library  by 
the  Lincoln  Civil  War  Society  of  Philadelphia. 
SON  SAYS  "EXCELLENT  LIKENESS" 

Shortly  before  he  died  in  1926.  Robert  Todd 
Lincoln  viewed  the  Volk  portrait  of  his  father 
in  a  New  York  gallery  and  wrote  the  artist, 
"The  portrait  of  my  father  is  a  most  excellent 
likeness,  as  I  recall  him.  I  am  very  glad  in- 
deed to  have  seen  it." 
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(ass  Gilbert,  the  American  architect,  among 
whose  notabie  works  were  the  U.  S.  Customs 
House  and  the  Woolworth  Building  in  New 
York  City,  the  State  Capitol  at  St.  Paul, 
Minnesota  and  the  Detroit  and  St.  Louis 
Public  Libraries,  paid  this  tribute  to  the  Lin- 
coln portrait,  writing  to  Douglas  Volk  as 
follows: 

"I  was  thrilled  to  see  your  noble  portrait  of  Lin- 
coln. It  is  the  finest  portrait  of  Lincoln  in  existence 


and  superbly  painted  !  When  I  saw  it  in  your  studio 
it  gave  me  a  real  sensation.  The  pathos,  the  dignity, 
and  the  deep  sincerity  of  the  man  who  has  striven 
against  overwhelming  odds  and  won  the  victory — 
yet  in  all  humility,  utterly  without  the  pride  of  suc- 
cess and  knowing  human  nature  and  its  strength  and 
weakness — with  malice  toward  none  and  with  charity 
for  all — these  qualities  are  all  in  your  picture.  It  is 
indeed  a  master  work.  You  have  mastered  the  Lin- 
coln head  and  your  portrait  of  it  will  go  down  to 
posterity  with  the  certainty  that  they  will  stand  for 
Lincoln  as  Gilbert  Stuart's  portraits  of  Washington 
represent  to  us  of  this  time  the  first  president  of  the 
United  States." 


Lincoln's  beardless  portrait  after  ambrotype  made  in  Spring- 
field, 111.,  by  P.  Butler  in  1860.  A  miniature  ivory  painting 
of  this  is  in  the  Blumhavcn  Library. 
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fATIONALPbRTRAlT  GALLg&? 

^fe  SMITHSONIAN  INSTITUTION  ?^^>£ 


February  8,  1977 


Mr.  Frank  0.  Gladding,  D.O. 
225  Queen  Street 
Honolulu,  Hawaii  96813 

Dear  Mr.  Gladding: 

This  is  in  response  to  your  recent  inquiry  concerning 
portraits  of  Abraham  Lincoln. 

In  addition  to  the  John  Henry  Brown  miniature,  we 
own  the  following  portraits  of  Lincoln: 

1.  engraving  by  Frederick  Hal  pin  after  Francis 
Carpenter.  NPG.72.96,  1866. 

2.  engraving  by  Frederick  Hal  pin  after  Francis 
Carpenter.  S/NPG.73.1,  1866. 

3.  oil  on  canvas  by  G.P.A.  Healy.  NPG.65.50, 
1887. 

— **'4.  plaster  bust  by  Thomas  Dow  Jones.  NPG.74.53, 
1861. 

5.  plaster  life  mask  by  Clark  Mills.  NPG.71.26, 
cast  after  1865  original. 

6.  pencil  on  paper  (showing  Mrs.  Lincoln)  by 
Pierre  Moranol ,  NPG.75.28,  not  dated. 

7.  etching  by  Jacques  Reich.  S/NPG.67.75,  1901. 

8.  etching  by  Jacques  Reich.  S/NPG.67.76,  1905. 
*9.  etching  by  Jacques  Reich.  S/NPG.67.77,  1911. 


10.  mixed  media  engraving  by  Alexander  Ritchie 
after  Francis  Carpenter.     NPG.76.47,   1866. 

11.  oil   on  canvas  by  an  unidentified  artist. 
S/NPG.71.7,   c.    1865. 

12.  brown-tone  photograph  of  a  portrait  by 
Douglas  Volk.     S/NPG.66.58,   1921. 

13.  plaster  copy  of  Leonard  Volk's  bronze 
life  mask.     NPG.71.24,   1917. 

14.  plaster  copy  of  Leonard  Volk's  hands  of 
Lincoln.     S/NPG.71.6,   1860. 

15.  oil   on  canvas  by  Willard.     NPG.76.36,  1864. 

Eight  by  ten  black  and  white  photographs  of  all   these 
portraits  save  those  marked  with  an  asterisk  are  cur- 
rently available  from  this  office  for  $3.50  each. 
Please  make  your  check  out  to  the  Smithsonian  Institu- 
tion; consult  the  enclosed  price  list  for  further 
details. 


Thank  you  for  your  interest  in  the  National   Portrait 
Gallery. 

Sincerely  youc\, 


Thomas  Rees 
Curator's  Office 
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A  PORTRAIT  OF  LINCOLN 


THE  Albright  Gallery  of  Buffalo,  N.  Y„ 
lias  acquired  Douglas  Volk's  portrait  of 
Lincoln,  illustrated  herewith.  This  portrait 
was  painted  only  a  few  years  ago,  hut  under 
such  extraordinary  circumstances  that  it 
takes  its  place  with  the  greatest  portraits  of 
Lincoln  in  existence  and  with  such  other 
interpretive  works,  as,  for  example,  Saint- 
Gaudens'  noble  statue  of  Lincoln  in  Chicago. 

In  response  to  a  request  for  information 
concerning  how  the  portrait  was  painted, 
Mr.  Volk  has  very  kindly  contributed  the 
following:  ' 

"For  a  very  long  while  I  have  had  the  de- 
sire to  paint  this  great  subject,  an  impulse 
shared  with  many  artists.  Quite  naturally, 
my  interest  in  the  motive  was  enhanced  by 
my  youthful  impressions. 

"My  father,  Leonard  W.  Volk,  modeled  a 
bust  of  Lincoln  from  life,  in  186'0,  shortly 
before  the  future  President  was  nominated. 
At  the  same  time,  he  made  the  life  mask,  and 
later,  just  following  the  nomination,  he  took 
the  casts  of  Lincoln's  hands  at  the  nominee's 
home  in  Springfield. 

"At  this  time,  I  was  a  little  over  four  years 
of  age.  As  we  lived  in  the  same  building  in 
which  father's  studio  was  located,  it  natu- 
rally happened  that  I  made  inquisitive  excur- 
sions to  the  studio  while  Lincoln  was  giving 
the  sittings  for  the  bust.  I  cannot  profess 
to  retain  more  than  hazy  impressions  of  the 
environment,  or  of  the  incident  when  Lin- 
coln held  me  in  his  arms  during  one  of  those 
studio  visits.  The  description  of  this  event 
impressed  upon  me  in  later  years  is  very 
likely  what  I  remember,  rather  than  the 
episode  itself. 

"The  stirring  happenings  of  the  war  fol- 
lowed during  the  next  four  or  five  years. 
The  greater  part  of  this  time  we  lived  oppo- 
site Camp  Douglas,  where  much  of  the  drama 
connected  with  the  conflict  was  enacted. 

"Then  came  the  great  climax  after  the 
universal  wave  of  grief  caused  by  the  cry  on 
every  hand — 'Lincoln  is  killed.'  I  well 
remember  all  of  this,  and  most  vividly  the 
great  procession  of  children  of  which  I  was 
one,  and  our  slow  march  through  the  city 
streets,  until  I  found  myself  looking  down 
on  the  face  of  the  martyred  President  as  the 
body  lay  in  state  in  the  old  Court  House. 


"Thus  my  boyhood,  like  that  of  many 
others,  save  in  these  particular  respects,  was 
spent  in  .what  might  be  termed  a  Lincoln 
atmosphere,  stamping  on  my  mind  impres- 
sions interwoven  with  memories  of  the  man 
and  the  period.  Father's  often  repeated 
descriptions  of  Lincoln,  and  stories  relating 
to  him,  together  with  the  life  studies  I  have 
mentioned  which  he  made,  formed  a  tangible 
source  of  fact  upon  which  I  drew  in  develop- 
ing the  picture  of  Lincoln.  These  studies  I 
have  mentioned,  surh  as  the  bust,  mask  and 
casts  of  hands,  T  do  not,  of  course,  claim 
having  had  sole  access  to.  They  have  been 
equally  accessible  to  all. 

"I  am  simply  giving  a  slight  outline  of  the 
conditions  and  mental  attitude  which  led  up 
to  my  undertaking  the  portrayal  of  our 
Martyred  President.  Some  of  our  artists 
have  created  such  splendid  interpretations 
of  Lincoln  that  I  hesitated  to  attempt 
another,  but  it  was  an  alluring  task. 

"Lincoln  had  a  wonderful  head  to  portray, 
almost  baffling  in  its  superb,  rugged  unity 
and  mystical  contradictions,  the  features  are 
so  magically  related  and  the  transitions  of 
the  planes  from  one  to  another  are  so  in- 
evitable that  the  slightest  deviation  from 
the  rhythm  of  form  destroys  that  something 
which  is  so  peculiarly  Lincolnesque. 

"Photographs  existing  are  not  entirely 
satisfactory;  so  beyond  giving  hints  and 
suggestions,  they  are  inadequate  unless  one 
is  making  an  out  and  out  copy  of  one  of  them. 
Thus  the  head  in  the  portrait  I  have  made 
was  developed  almost  wholly  from  the  life 
mask  and  this  after  many  many  periods  of 
work  and  ceaseless  searching  after  the  elu- 
sive form  and  expression  sought.  How  I 
longed,  as  every  artist  who  has  attempted 
the  task  must  have  done,  to  have  the  man 
appear  in  life,  if  only  for  a  moment,  that  one 
might  visualize  the  splendid  countenance 
which  suggested  so  much  insight,  patience 
and  sorrow,  and  above  all,  that  winning 
human  character  that  made  Lincoln  the  idol 
of  all  divergent  types  of  men. 

"The  result  of  my  effort,  covering  a  period 
of  four  or  five  years,  can  be  but  a  hint  of  all 
this  at  the  best.  I  shall  be  glad  if  it  conveys 
in  a  measure  a  convincing  suggestion  of 
what  I  sought  to  realize." 
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Vouglis  VoJkJ^ainter  6T0ur  CoVer 

Portrait,  Was  Held  in  Lincoln's 

Arms  When  a  Boy 


SHORTLY  after  the  original  painting  of 
Abraham  Lincoln,  by  Douglas  Volk, 
a  reproduction  of  which  appears  on  the 
cover  of  this  issue,  was  acquired  by  the 
Albright  Gallery  of  Buffalo,  N.  Y.,  The 
American  Magazine  of  Art  printed  a  history 
of  the  painting,  reading  in  part  as  follows: 
This  portrait  was  painted  only  a  few 
years  ago,  but  under  such  extraordinary 
circumstances  that  it  takes  its  place  with 
the  greatest  portraits  of  Lincoln  in  exist- 
ence and  with  such  other  interpretative 
works,  as,  for  example,  Saint-Gaudens' 
noble  statue  of  Lincoln  in  Chicago. 

In  response  to  a  request  for  information 
concerning  how  the  portrait  was  painted, 
Mr.  Volk  has  very  kindly  contributed  the 
following. 

"For  a  very  long  while  I  have  had  the 
desire  to  paint  this  great  subject,  an  im- 
pulse shared  with  many  artists.  Quite 
naturally,  my  interest  in  the  motive  was 
enhanced  by  my  youthful  impressions. 

"My  father,  Leonard  W.  Volk,  modeled 
a  bust  of  Lincoln  from  life,  in  i860,  shortly 
before  the  future  President  was  nominated. 
At  the  same  time,  he  made  the  life  mask, 
and  later,  just  following  the  nomination, 
he  took  the  casts  of  Lincoln's  hands  at  the 
nominee's  home  in  Springfield. 

"At  this  time,  I  was  a  little  over  four 
years  of  age.  As  we  lived  in  the  same 
building  in  which  father's  studio  was 
located,  it  naturally  happened  that  I  made 
inquisitive  excursions  to  the  studio  while 
Lincoln  was  giving  the  sittings  for  the 
bust.  I  cannot  profess  to  retain  more  than 
hazy  impressions  of  the  environment,  or 
of  the  incident  when  Lincoln  held  me  in 
his  arms  during  one  of  those  studio  visits. 
The  description  of  this  event  impressed 
upon  me  in  later  years  is  very  likely  what 
I  remember,  rather  than  the  episode  itself. 
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"The  stirring  happenings  of  the  war  fol- 
lowed during  the  next  four  or  five  years. 
The  greater  part  of  this  time  we  lived 
opposite  Camp  Douglas,  where  much  of  the 
drama  connected  with  the  conflict  was  1 
enacted. 

"Then  came  the  great  climax  after  the  | 
universal  wave  of  grief  caused  by  the  cry  J 
on  every  hand — 'Lincoln  is  killed.'  I  well 
remember  all  of  this,  and  most  vividly  the 
great  procession  of  children  of  which  I  was 
one,  and  our  slow  march  through  the  city 
streets,  until  I  found  myself  looking  down 
on  the  face  of  the  martyred  President  as 
the  body  lay  in  state  in  the  old  Court  House. 

"Thus  my  boyhood,  like  that  of  many 
others,  save  in  these  particular  respects, 
was  spent  in  what  might  be  termed  a 
Lincoln  atmosphere,  stamping  on  my  mind 
impressions  interwoven  with  memories  of 
the  man  and  the  period.  Father's  often 
repeated  descriptions  of  Lincoln,  and  stories 
relating  to  him,  together  with  the  life 
studies  I  have  mentioned  which  he  made, 
formed  a  tangible  source  of  fact  upon  which 
I  drew  in  developing  the  picture  of  Lincoln. 
These  studies  I  have  mentioned,  such  as 
the  bust,  mask  and  casts  of  hands,  I  do 
not,  of  course,  claim  having  had  sole  access  to. 
They  have  been  equally  accessible  to  all. 

"I  am  simply  giving  a  slight  outline  of 
the  conditions  and  mental  attitude  which 
led  up  to  my  undertaking  the  portrayal  of 
our  martyred  President.  Some  of  our 
artists  have  created  such  splendid  inter- 
pretations of  Lincoln  that  I  hesitated  to 
attempt  another,  but  it  was  an  alluring  task. 

"Lincoln  had  a  wonderful  head  to  por- 
tray, almost  baffling  in  its  superb,  rugged 
unity  and  mystical  contradictions;  the 
features  are  so  magically  related  and  the 
transitions  of  the  planes  from  one  to  another 


are  so  inevitable  that  the  slightest  devia- 
tion from  the  rhythm  of  form  destroys 
that  something  which  is  so  peculiarly 
Lincolnesque. 

"Photographs  existing  are  not  entirely 
satisfactory;  so,  beyond  giving  hints  and 
suggestions,  they  are  inadequate  unless  one 
is  making  an  out  and  out  copy  of  one  of 
them.  Thus  the  head  in  the  portrait  I 
have  made  was  developed  almost  wholly 
from  the  life  mask  and  this  after  many, 
many  periods  of  work  and  ceaseless  search- 
ing after  the  elusive  form  and  expression 
sought.  How  I  longed,  as  every  artist 
who  has  attempted  the  task"  must  have 
done,  to  have  the  man  appear  in  life,  if 
only  for  a  moment,  that  one  might  visualize 
the  splendid  countenance  which  suggested 
so  much  insight,  patience  and  sorrow,  and 
above  all,  that  winning  human  character 
that  made  Lincoln  the  idol  of  all  divergent 
types  of  men." 


V 


iz+A^i 


Yolk  Lincoln  Out 
in  Fine  Print  Form 

*&£"%£*  $"«  on«  *  *•  most 
Abraham  J  in  *?^eaUn»      Pictures    of 

toff  Issued  /a  a^inS**!^    »  ^ 
may  in  time  be^on^  I  d  edition  wfcich 
uable  aa  an y  modern  *SCaroe  andval- 
.   The    oSaf  D!ilPrmt  ever  has. 
known  aS^n?Wo^L^iC0.?lmoil,y 
Work    of    Doucla,    v^Tl^l11,     is   the 
eminent  p^ftjjg*    *    A      the, 
interesting  history      jj"'  Volt    *!  an  I 
acteruation  of  Lin™i,f  V'  ^        s  char" 
tirnate  deserintin      °ln.  J,s  based  °n  in- 
thTgreat    en?J £?  *?d  life  studie^  of 
fathef^eoS^^^^   ^y   hS 
sculptor    of   th«    .v^       lk'   a   Pioneer  | 
senior,  who  eXecu^f.f "  a  Mr"    Votk 
Bougie      monuZn?  *Jf  S^eUhen  A' 
Park,    made    a     bust    of    ♦?rovnQJand ! 
dent,    who   iri£.   if.         o£    *he    Presi- 

cago   in    18G0       w^  ^"^  iD   ^H 

lit  response  to  « &nd,  ^Pathetic. 
Printed  reproduction*^  ^ll-  demand. 
have  been  sKd  1^  %  thia  Portrait ' 
Include  inside^h«  S#?  artist,  and 
of  the  We  matk  2$  JLne  itches 
Lincoln's  han^am?^1116  Caats  °* 
his  handwriting'  «*.?,  a  aPecimen  of 
.W.  Vo?k  The&nr/ntained  by  Leonard 
ducUona  is  excelling  °/  the  "*«>- 
many  of  the  q  uai1.il'  "J?  they  have 
The  issuance  of    "V^i^  ^  etching. 

ia  something  out  of C^.Pr°3ea8  print 
the  excellefce  of^faoS  °^ln^  TPt 
and  the  copies  im.H«S  7*  ,the    orteinaI 

negie  instituted  f»l  St  •  ?n  tot  Car" 
politan  museuin.  New  L m,M^' 
coran  gallerv  in  w  1°  ;  the  Coi-- 
portraitf  of  So^d  Glo^3n#t0n-  .  His 
and  Gen.  Pershing ^l^^S  Albert 
.NaUonai  gauery  fle  ***  huns  ia  the 


frlMAs 


Volk,  ^ougals 


\fjj\   \*JUx>     cui-^>-Aiu     -^-at^      U-c     OxJUU-t^      a_     c^a-Im^-^Lcac^ 


Vjlajoa^v,. 


rti    x^fuuui^     JIm^JL^^ 


r 

D 
o 

c 

r- 
> 


CD 

> 


> 


> 


